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The disappearance of the sturdy, in- 

dependent-minded, freedom-loving in- 

dividual and his replacement by a 

servile mass mentality is the greatest 
hugan menace of our time. 

an Christiaan Smuts 

Field Marshal 
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{ Organ-case, Church of St. James the Less, Philadelphia, commended as an ideal in appropriateness & beauty. 
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These streets he walked along: a sturdy 
youngster with a new pencil case on his way to 
school. Remember when he came home with 
his first “‘shiner”’ from a schoolyard fight? . . . 


And how grand the old gym looked 
all decorated for his Senior Prom—how he went 
“stag’’ because he’d quarreled with his best 
girl... 


And the football field—with the crowds 
cheering and you on the sidelines afraid to look, 
afraid he wouldn’t come out of the heap . . . 


And there’s the church—Sundays in 
his choir robe with his hair slicked down, he 
looked different. And sometimes he’d get so 
interested watching the organist he’d forget 
to sing. 


Yes, these are his . . . though the 
distance between them and him is great. 


But he'll be back; wanting them as 
they were then, just as he knew them. For the 
ways of men may change, but the things they 
knew and love they want the same. 


And he'll find Moller is building again 
—for the music lovers among men—the Artist 
of Organs-the Organ of Artists, each a little 
better than the last, and each an instrument of 
tonal beauty and faithful reproduction. 


CYHIHA 


THE ARTIST OF ORGANS -THE ORGAN OF ARTISTS 





MEMBER: THE ASSOCIATED ORGANBUILDERS OF AMERICA 











There are certain fortunate men living 
to-day who possess the intuitive sense 
for evolving pipe organs, but the num- 
ber is steadily decreasing under the 
strain of modern commercialism; and 
men of that outstanding instinctive gift 
are becoming more and more rare. In 
this impersonal age we maintain our 
tradition for personal service in the 


compositions we create. 


The Associated Organbuilders of America 


AEOLIAN-SKINNER MOLLER 


AUSTIN *NATIONAL ORGAN SUPPLY 
*DEAGAN *ORGAN SUPPLY CORPORATION 
ESTEY REUTER 

HALL SCHANTZ 

HILLGREEN-LANE *SPENCER TURBINE 

HOLTKAMP WICKS 


*Allied Manufacturers 


Mr. Lewis C. Odell; Secretary 
1404 Jessup Avenue, New York 52, N. Y. 
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TO WARTIME SERVICE 


























Let the deeds of your boys and 
girls in service live forever in 
the glorious golden voice of a 
Memorial Carillon. Let the 
soul-stirring music of divinely 
inspired hymns serve as a 
permanent reminder of war- 
time service, a daily tribute to 
those who served, and a con- 
stant incentive to high thoughts 
and noble resolves. Let the 
lovely, inspiring cadences of 
genuine bell music, winging 


across space, extend the in- 
fluence of your church through 
all the community! Priorities 
are already being assigned for 
after-the-war Deagan Carillons. 
By a recently developed plan, 
it is possible to arrange all de- 
tails now, for fulfillment just 
as soon as restrictions are lifted. 
For details, please address J. C. 
Deagan, Inc., Dept. 371, 1770 
Berteau Ave., Chicago 13. 


(Member, The Associated Organbuilders of America) 


DEAGAN 





LL. st. 
HARMONICALLY TUNED 
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"MASTERPIECES OF ORGAN MUSIC” 


The Liturgical Music Press, Tne. 














Ready about Feb. 1, 1945 
Folio No.19 — 1587 - 1756 
Easter Music AVAILABLE NOW 
a ere Christ is Arisen 
Bahm. Christ Lay in Bonds of Death Folio No. & 
er ee erse i 
ow ht Pahsteasia «  “ ~ Fughetta Lent and Communion 
Walther. .To Christ the Easter Lamb 1587-1766 
Walther....The Holy Day is Arrived [| Walther....Christ Whose All Saving 
Light 
Folio No. 20 — 1625 - 1737 Pachelbel. .Chorale Var. on ‘‘My Heart 
Toccatas is Filled with Yearning” 
Kreiger......... Toceata in F Major | Telemann..0 Lamb of God, Spotless 
Buxtehude....... Toceata in F Major and True 
Ahle, J. Rudolph............Toecata §] Scheidt..Lord Christ, Thou Art the 
Heavenly Light 
Folio No. 6 Folio No. 18 
Easter Music Lent and Communion 
1679-1780 


Georg Bohm 
Krebs..... O Lord Hear My Suffering 


1681-1733 Krebs..... Jesus Mine, I’li not Leave 
Christ Lay in Bonds of Death (I) Krebs..... 0 God Who Lookest Down 
Our Father Who Art in Heaven (II)  Kauffmann...... Farewell, Henceforth 
Lord Jesus Christ, Be Present Now Forever 


Prelude and Fugue in A minor Walther. .0 God and Lord (Verse 1) 





NORMAN HENNEFIELD, Editor 
Commemoration Folio and Folios | through 18 are on sale now. 
Complete list of contents can be had on writing to.the pub- 

lishers. 
Numbered Folios $1.50 each — Commemoration Folio $2.00 
Subscription $18.00 yearly (for 15 Folios) 


At your Dealer or direct from 
a 


Liturgical Music Press, Inc. 
68 West 125th St. we New York 27, N. Y. 

















Westminster 
Choir College 








JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
























































BEHIND THE STOP KNOB 


Thanks to our remote control system the usual 
combination action (pictured below) may be re- 
moved from the console and a somewhat similar 
action may be installed in any convenient location. 
Within the console only a small unit is necessary 
to operate the stop knobs. (top picture) 

A console equipped with this mechanism will 
occupy a materially smaller space than was neces- 


. sary with the old type of action—yet at the same 


time it may have many more pistons should they 
be desired. 

The knob movement is fast and the noise at- 
tendant on the combination change is reduced to 
a minimum because the majority of the moving 
parts is away from the key desk. This action 
will be available for both new and rebuilt consoles. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WiruaM E. Zeucu, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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THE FIRST ESSENTIAL: 


PERTOIRE AND REVIEWS 


R Prepared With Special Consideration for the Average Organist 


Music for the Easter Season 

AL—Mark ANDREWS: “Prayer of the Master,” Af, 4p. 
b. e. (Gray, 15¢). S.A.Trench text. Reprinted from the 
cantata “Galilee” and of such practical appeal as to merit 
attention in 1945 even if it was originally copyrighted in 
1919; for all who still like musical music. 

AE—Dr. Joseph W. CLOKEY: “J am risen” and “This 
is the day,” Sp. me. (J. Fischer & Bro., 15¢). The introit 
and gradual for Easter. Two classic-toned bits of service 
music that are pure church music at its best, and so simple 
and direct in appeal that they are within reach of all choirs; 
as effective in a great cathedral as in a little village chapel. 

A5P(CJ)—Wm. A. GOLDSWORTHY: “On Palm Sun- 
day,” Bfm, 14p. md. (Gray, 20¢). H.H.Milman & Biblical 
text. The CJ marks it 4s for adult chorus and junior choir 
combined. Built on a repeated pedal theme against low 
manual chords in minor key, the voices first singing in unison, 
or in octaves if you prefer it that way. Here the music is 
descriptive, impressionistic, somber; but it is music. The 
adults tell the prophetic, somber story, while the juniors, in 
the midd!e of the anthem, sing “Hosanna to the Son of 
David.” Toward the end the adults sing, as in an ancient- 
sounding chorale, ‘Bow Thy meek head to mortal pain, then 
take, O God, Thy power to reign.” A great anthem for 
Palm Sunday in any church. 

AE—Wilbur HOLLMAN: “Alleluia,” A, 8p. me. (Gray, 
16¢). Text by Composer. Women sing “Alleluia” over & 
over again in 4-8 rhythm while the men sing a slower “Al- 
leluia” in 3-8; you'll have a little fun at rehearsals. The 
middle section is normal, but in minor mood and not very 
musical. For the third section the idea of the first is re- 
peated. Just how many church choirs can handle this antago- 
nistic rhythm and come out right? 

AE—Ralph E. MARRYOTT: “Jesus Christ is risen,” Am, 
10p. u. md. (Gray, 18¢). G.R.Woodward text. Given a 
technically perfect rendition without destroying the rhythm 
by stumbling or the harmony by even slightly off-key in- 
tonation, this one ought to make a thoroughly convincing 
Easter message. It is really good music of which its Com- 
poser can be proud. 

*A7L—Palestrina, ar.Dickinson: "The Reproaches,” Tp. 
u. me. (Gray, 16¢). “Shortened version arranged for antiph- 
onal choir” of 2-part junior or women’s voices against 
adult chorus. An unaccompanied soloist sings the reproaches 
as in Gregorian style, the juniors answering ‘Lamb of God, 
Lamb of God” and the adults in turn completing it with 
“have mercy.” It is a different sort of a thing that should 
be most effective in any service. 

*AL—Charles Wylie, ar.K.Downing: “Hilltop,” F, 8p. 
me. (Schirmer, 15¢). Text by Composer. An appealing 
anthem in the ‘good old-fashioned way’ for average choirs 
and congregations. ‘Weary, sad, alone, I stood at the crest 
of the world . . . up to Calvary’s hill the Master went.” 


Music of 1944 Easter Season 
The following are noted as having received especially favor- 
able reviwes last year. 

AW3E—Richard Keys BIGGS: “Joy dawned again,” Bf, 
4p. s-s-a. e. (J. Fischer & Bro., 15¢). A fine !ittle anthem, 
sane harmonies, vital rhythm, variety. 

AE—William A. GOLDSWORTHY: “Morning red,” C, 
10p. md. (Gray, 16¢). Gives conviction to the Easter story, 
a great contribution to Easter repertoire; demands complete 
competence in both organist and chorus. 

ASE—Ralph E. MARRYOTT: “This is Easter day,” D, 
7p. u. e. (Ditson-Presser, 15¢). A good Easter anthem for 
any choir; real musical interest. 


28 


INTERESTING MUSIC 1945-28-2 

AE—Claude MEANS: “Let all the multitudes of light,” 
D, 10p. me. (Galaxy, 16¢). Everything you want in a 
good anthem, nothing extravagant anywhere. 

AGE—Roy S. STOUGHTON: “On Easter morn Christ 
rose again,” C, 8p. s. me. (Birchard, 16¢). For average choirs 
and congregations, with something good for everybody. 

AE—Pietro A. YON: “Our Paschal Joy,” Af, 7p. s. me. 
(J. Fischer & Bro., 15¢). A real Easter anthem, needs a 
big-voiced soloist to put the solo over broadly; voices and 
organ combine for total effect. 


Organ Music 


Ed. Norman Hennefield: The Lord’s Prayer Folio, 16p. 
md. (Liturgical Music Press, $1.50). Buxtehude’s example,, 
taken slowly and reverently rather than allegro, makes excel-' 
lently meditative music for any service. Schneider is doubly- 
good, really beautiful with its ancient but thoroughly well- 
known theme treated in clearly recognizable fashion. Pachel- 
bel puts the theme in the pedal in halfnotes against manual 
figuration, and provides a neat problem in registration, for 
it doesn’t seem appropriate to thunder out the Lord’s Prayer 
as a command when it dare be nothing bolder than a petition. 
Steigleder loses the theme and writcs his splendid allegro 
as an independent piece; it makes a fine prelude or postlude. 
It’s a grand collection in spite of the problems of interpre- 
tation it imposes. Any righteous Christian would throw a 
hymnal at either a preacher or an organist who thundered 
out the Lord’s Prayer in anything but quietly reverent mood. 
In some cases, retain the title on the printed calendar; -in 
others, change it. 

Miles A. MARTIN: Postlude on O Sacred Head, Am, 
Sp. md. (Gray, 75¢). Fortissimo manual figuration appears 
over the theme in the pedal, thereby creating the problem of 
either ignoring the spirit of the title or the instructions of 
the Composer. Possibly much better to do the latter, for the 
theme is likely to be recognized by all too many good 
Christians. We'd say try the manuals on pianissimo strings 
& celestes, the theme on a quiet, reverent string or wood- 
wind combination, adjusting the tempo accordingly but not 
letting the life pass entirely out of it. It would be a grand 
toccata if the theme didn’t have the title it has. 

H. Alexander MATTHEWS: Passing of Summer, Am, 
4p. d. (Elkan-Vogel, 80¢). Impressionistic music that does 
pretty much as it pleases, and if you play it with a fine poetic 











JOSEPH W. CLOKEY 


OXFORD, OHIO 
Dean of the School of Fine Arts 


MIAMI UNIVERSITY 
Founded 1809 


Instruction in all branches of Music 
leading to the degree, Bachelor of Music 
Member, National Association of Schools of Music 














New Manual Keys 


are again available in genuine Ivory or 
Ivorine. We can also furnish Manual and 
Pedal chests, magnet boxes, consoles, reser- 
voirs, tremolos, wire, cable, and other supplies. 
Write us regarding your requirements. 


ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street Erie, Penna. 
(Member, The Associated Organbuilders of America) 
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sense, plenty of freedom, and lovely organ tones, it will 
please your hearers too. The Composer really has something 
to say and says it eloquently, though beginners will be too 
much tangled up with the mechanics of the organ to get the 
real message out of it. Unfortunately only an American 


. wrote it, so turn up your nose, all ye who pass by to play 


recitals. 

Dr. T. Tertius NOBLE: Legend, Bm, 8p. md. (Galaxy, 
75¢). A grand piece of music, especially noble for a service 
but also good for recital. It speaks eloquently through every 
measuse and has a bigness about it that is stirring. Some day 
when you want to give your congregation or audience a mes- 
sage too big for words, play this; but be sure you have a 
large organ with adequate modern console controls. Dr. 
Noble at his best here. 

George VAUSE: Passacaglia, Gm, 10p. md. (Schirmer, 
75¢). The rhythm is Bach’s 3-4, the theme is unintersting 
in itself but excellent for its later uses, and the manuals enter 
somewhat as Bach might suggest. Then the piece goes 
on its way. If.Mr. Vause couldn’t get away from the Bach 
model, or didn’t want to, what difference does it make? The 
music is better than creditable and should be useful not only 
in a service but also in a recital. Altogether Mr. Vause has 
a right to be proud of his Passacaglia. 


ORGAN & STRINGS 

Bach; ar. E. Power Biggs: Sheep May Safely Graze, Sp. e. 
(Gray, $2.00 complete, additional string parts 35¢). Scored 
for two violins, viola, cello, bass, and organ. Altogether an 
excellent novelty for your recital program if you can assem- 
ble the necessary string players. 

HARMONIUM 

Ar. Paul Tonner: Gems of Masterworks, 63p. e. (Presser, 
$1.00). . Twenty-nine pieces for harmonium, playable also 
on the organ, with trigger-settings for the Hammond electro- 
tone. Many of the good brothers now serving as organists 
in army chapels where organs are not available will find this 
a good collection for use on their harmoniums. Most of the 
selections are condensations from classics that will be recog- 
nized by all audiences. 
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ELectTRIC AcTION 


& Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 


























AUSTIN ORGANS, INC. 
Organ Architects and Builders 
HARTFORD, CONN. 


(Member, The Associated Organbuilders of America) 


Represented by 


By Bs BS ins neo wh ae we ne cod ace Riverview Drive, Suffolk, Va. 
Cetvin BrOwO....<. 6.06.5: 4539 North Richmond St., Chicago, II. 
SRP DOTE RPO Wyo 6:66.05 ow .0 580508 522 Fifth Ave., New York, N.Y. 
Bs: MES VRIES v0: 5ie- 0's wis 04:44 P. O. Box 159, Winston-Salem, N.C. 
Ernst Giesecke............+0-- P. O. Box 234, Honolulu, Ilawaii 
eS ee ens peers meer ee Tere eee Los Gatos, California 


Kansas City Organ Service & Supply Co. 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Clevelund, Ohlo 


ee | errr ee Tee ee Box 155, Decatur, Ga. 
Be: Be No 0 Fe kas vn one's 34 “A” St., Sult Lake City, Utah 
Cc. J. Whittaker..... 5321 Eighth Ave. N.E., Seattle, Washington 








Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 
































LENTEN and EASTER 


Octavo 
| 
S. A. 
THE AWAKENING) 20 6d5.00 bo 8eiinssie Mueller 4076 .12 
O -GEORIOUS (HOUR. ous6s se cccic Tschaikowsky 4053 .10 
HOSANNA (Palm Sunday) ............ Granier 4055 .12 
THE PALMS (Palm Sunday) ........«:.. Faure 4050 .12 
J) Sn) 9 ae McLain 4082 .12 
S. S. 4. 
LIFT UP YOUR HEADS (Palm Sunday). .Scholin 4500 .15 
THE EORD IS ‘RISEN © «0.656 oiessie.gae cs. Gounod 564 .12 
S. 4. T. B. 


AGAIN THE LORD OF LIFE AND LIGHT 
Gaines 923 .15 
ALLELUIA, CHRIST IS RISEN TODAY. .Stickles 977 .15 


ALLELUIA SWELL THE STRAIN ...... Hosmer 796 .12 
DAY OF RESURRECTION 3 2.0 ccc cccccses Gaines 916 .16 
CHRIST THE LORD IS RISEN TODAY....Day 881 .12 
AN EASTER HALLELUJAH ........... Wrigley 938 12 
HALLELUJAH! HE 3S RISEN .......... Francis 996 .15 
Re Ugh oS, cisiele orice sow donee g Day 906 .16 
HE LIVES TO PLEAD FOR ME......... Davies 959 .15 
I SAY TO ALL MEN FAR AND NEAR..Mueller 922 .15 
LO; THE WNres 1S PAST. ccccciccass Frazee 931 .12 


SEE THE KING OF KINGS TRANSCENDENT 
Bornschein 972 .15 
TUS IS PEO coscaicaesicdelerv. sues Day 930 .16 


EDWIN H. MORRIS & COMPANY, INC. 


1619 Broadway - New York 19, N. Y. 














New Music for the Organ 


ERNEST ZECHIEL 
Six Chorale-Preludes 


*Beloved Jesus (Herzliebster Jesu) 
*Entrust to Him Thy Footsteps (Befiehl du deine Wege) 


*Help, Lord, with Strength to Praise Thee (Hilf, Gott, dass 
mir's gelinge) 

*Lord, How Great are My Transgressions (Herr, ich habe 
missgehandelt) 

®The Night Descendeth (Die Nacht ist kommen) 


*Rest Thou Contented and be Silent (Gieb dich zufrieden 
und sei stille) 


Based on chorales employed by J. S. Bach, these organ 
preludes are unusually serene and beautiful. The grand old 
tunes are given expressive and sensitive treatment in settings 
that are only moderately difficult. The composer was a pupil 
of Scalero and is now on the faculty of Sweet Briar College. 


Each, 50 cents 


Available at your local dealer’s or from 


GSCHIRMs 


New York 17. Cleveland 14 New Orleans 12 Los Angeles 55 
3 E. 43rd St. 43 The Arcade 130 Carondelet St. 700 W. 7th St. 
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GRAY-NOVELLO 








NEW ORGAN MUSIC 


Lent and Easter 





Easter Procession Harvey Gaul 
Prelude on “The King’s Majesty” Leo Sowerby 
Postlude on “‘O Sacred Head” Miles Martin 


Theme and Variations on 
“I Heard Two Soldiers Talking’ George Kemmer 











General 

From the Swiss Mountains William Wentzell 

Canonical Suite Miles Martin 

Processional Henry Cowell 

Canon and Fugue Quincy Porter 

Psalm 18 Marcello (Edt. R. L. Bedell) 

Ninety Interludes Clarence Dickinson 
THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 

GRAY-NOVELLO 




















LENTEN and EASTER 


Organ Music 
a 
CLUS Ye 2 1°) ae ere re ee Saxton .50 
CONCERT FANTASIA (“He Is Risen’) ....... Diggle .50 
DEVOTION RCM) «nc se iene deca csesce Scholin .50 
HAGTER BHORNING  ...c6.5 o05n sibs cesisls Malling .50 
RASTER PIORMING «.....00526.055 052508 Baumgartner .50 


EASTER VISION (‘‘Strife Is O’er’—Palestrina) Thatcher .50 
FESTIVAL TOCCATA (‘‘Alleluia He Is Risen’) Diggle .60 
FUGHETTA (“Rise My Soul and Stretch Thy Wings’) 


Saxton .50 
THE MASTER HATH A GARDEN .......... Mueller .50 
PABAN TOP GASTUR: o5s55 24658 56s bese ceae Mueller .50 
PALM BRANCHES (Palm Sunday) ...Faure-Westbrook .50 
PAQUES FLEURIES (Palm Sunday) .......... Mailly .50 
PASINORAGE: (inten) ........cskcaecaeesaees Scholin .50 
PROCESSIONAL TO CALVARY (Good Friday) Stainer .50 
A SONG OF TRIGMPA. ..n6. ieesss cas cess Mueller .50 
SUNDOWN AT BETHANY. |: ....6005005000%5 Diggle .50 
MENS ART BTV ROK occ icaeisdien sa50¥s Mueller .50 

te 
EDWIN H. MORRIS & COMPANY, INC. 

1619 Broadway : New York 19, N. Y. 
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MARY MAGDALENE 
by 
HERMENE WARLICK EICHHORN 


for women’s voices (S.S.A.) with mezzo- 
soprano solos and organ accompaniment. An 
exceptionally fine cantata for Easter programs. 
Not difficult. 


Price - .60 


J. FISCHER & BRO. 
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Just released 


THE TEMPLE 
by 
JOSEPH W. CLOKEY 


for soli and chorus with accompaniment. Text 
by George Herbert. One of Dr. Clokey’s 
finest contributions to the literature of church 
music. Moderately difficult. 


Price - 80 


119 W. 40th St. 


New York 18, N. Y. 









































EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

rae mae etc. 

4 Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday. T—Thanksgiving. 
L—Lent 


After Title: 

c. q. cg. qc.—Chorus, quartet, chorus 
{pre erred) or quartet, quartet 
preferred) or chorus. 


s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, on low-voice, medium- 
— solos (or duets etc. if hyphen- 
ated. 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3- —t-part writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Phote .. 

s—Sto; ust. 


case or auditorium. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. pee change. 
r—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. tie 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 

ser's name first, vocal with fitle 

rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist" precedes that work; if used a 
the inning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
——, — 
arp. u—Unaccompanied. 

i—Junior choir. v—Violin. 4 
m—Men's voices. w—Women's 
off—Offertoire. voices. 


o—Organ. 3p—3 pages, etc. 
3-part, etc. 


p—Piano. 3-p—3- 
Hyphenating denotes duets, etc. 
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MODERN TYPE OF CASE 

Barnes Memorial Organ, First Presbyterian, Evanston, Ill., an enlargement of an old Johnson; the 
little ‘choir girls’ at the feet of the pipes are,’ says Dr. Barnes, the ideal; 

"you don't have to rehearse them and they are always there.” 
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Betraying the Writers--Just for You 


By some UNSUSPECTING CONTRIBUTORS 


Whose letters make much foo interesting reading fo be lost in a file 


; — a look into the mail- 
bag will be as interesting to the general reader as it so often 
is to T.A.O. staff; so here goes, hit or miss—scraps of corre- 
spondence all unrelated but none the less valuable—possibly 
all the more valuable because in each case the writer had no 
suspicion (nor did we then) he would thus put himself on 
record. 

First a look into the head & heart of August Maekelberghe 
who has published one grand and perfectly original piece of 
organ music and threatens to produce more, and who brings 
to his service-playing a warmth & originality that are quite 
unusual. 

“You have wondered about further compositions from me. 
I cannot write unless I have something to say. I do not mean 
by that that I don’t write; I do, but most of it is for the waste- 
basket. I also improvise much, at least a half-hour every 
day; I have a regular picnic on Sundays during the mass. We 
have the mass every Sunday and during that time I have from 
fifteen to twenty minutes to improvise to my heart’s content. 

“They let me do what I wish, providing I play, once or 
twice a year, Handel’s Largo and Schubert’s Ave Maria, which 
I do very gladly; those pieces give solace to someone and it’s 
my duty as a musician to play such compositions. I also 
sometimes play slow movements from string quartets, not 
arrangements but from the score; I want my people to get to 
know these things. 

“But most of all I improvise, even if I play a written com- 
position in the first part I always improvise toward the end. 
You would shudder sometimes at the discords I play when 
I need them to carry my thought. In this fashion I have al- 
most completed three new compositions. One will be for 
organ, of that I am sure now; the other two I do not know 
yet; I must work on them some more. There is a most 
magnificent melody which has not let me have any peace for 
the past two years. I guess I'll have to do something with it, 
there is no living with it any more.” 

And the next victim was yanked out of the organ pro- 
fession, chucked into a uniform, and told to do this & that 
and ask no questions; he’s been doing it ever since. That 
was back in 1941 and he’s now had more than three years 
of it. 

“I was alerted overnight and in a day’s time found myself 
on a Pullman headed for Texas. A number of general hos- 
pitals went out from our camp but the majority were de- 
activated because of inexperienced personnel and insufficient 
training. Well, how in the devil could you expect a real out- 
fit when you have guys in it from every branch of service 


Beginning with a composer who knows that having 
a musical message is more important than having 
the technic, then passing through the army life of 
an organist, stopping at Oak Bluffs, handing one 
to an organbuilder, and closing with a hurricane. 


other than the medics? Really this army is a joke at times. 
I sometimes wonder just how they get as far as they do over- 
seas, but after talking with returned overseas men the answer 
is, ‘The brains are overseas and the eight-balls are in the 
States.’ When I see the way they run things on this side! 
Boy, I'd never conduct my business that way. 

“This new outfit is an infantry-training camp. Fellows 
are here for six weeks of infantry training. They come from 
every branch of the service but I believe many are from the 
air corps—and you can guess how well they like infantry 
training. I made it my business to ‘see the chaplain,’ though 
that seems funny for a fellow who has been working for 
chaplains since September 1941. I had luck. He put in a 
request for me and within a week I was his assistant. I play 
for his services, take care of all his clerical work, and drive 
his jeep for him.” And it’s nobody business who the writer 
is, though if you haven’t seen his name in T.A.O. frequently 
you're almost a brand-new subscriber. 

To get away from the war, here’s a detail worth working 
out for your Easter service, though the sample concerns Christ- 
mas. James R. Weeks is reporting on his Dec. 24 morning 
service in the First Presbyterian, McKeesport, Pa. 

“Both choir and congregation liked very much Dr. Gaul’s 
‘Daybreak Carol’ on a 16th-century Moravian tune, and so 
did I; it was largely as a result of T.A.O.’s review that I 
bought it. The opening phrase of ‘Daybreak Carol’ begins 
with the words, ‘Hark, what mean those voices gay?’ so I put 
my Chapel Choir over into the Chapel and had them sing 
the old English traditional ‘Gloria in excelsis Deo’ just be- 
fore we sang the Gaul carol, and it was doubly effective.” 
Which introduce” a novel but legitimate effect in the Christ- 
mas service; a little searching will bring to light many such 
opportunities for taking the monotony out of services that 
otherwise are sometimes rather drab. 

This one comes from Percy Chase Miller whose main job 
in the good old days was keeping Philadelphians awake but 
who finally gave it up and moved to Oak Bluffs, Mass.; now 
none of his friends ever knows when to distinguish between 
Oak Bluffs and Mr. Miller’s bluffs. Our readers can do their 
best with this one: 

“I have always striven—& shall without remission con- 
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tinue—to enlarge your mind & to purify your taste whenever 
opportunity offers. I therefore take up the pen to explain 
patiently—though not very hopefully—that the whole design 
of the Weingarten organ-case is fundamentally unsound from 
any valid point of view. It was designed by a lunatic. The 
tops of the display pipes are loaded with imitation architecture 
& smothered with imitation drapery made of wood; if that 
were not bad enough, there are great, clumsy statues of women 
with wings, & wearing nighties, perched on top of all the 
other rubbish. 

“Now I know you do not regard me (although you should) 
as a qualified critic of architecture & design, but I am sure 
you have a wholesome respect for the artistic sensibilities of 
our late friend, Dr. Audsley. What does he say about this 
Weingarten monstrosity? Just this: “The design ts essentia!'; 
rococo, displaying all its superfluity & discordant detail.’ 

“One of the worst cases this country ever saw was that of 
the old Boston Music Hall organ, with its Atlases & carya- 
tides, domes, crowns, urns, eagles, & a bust of Beethoven 
(of ali people!). If you care—as probably you don’t—to 
know what I think is the handsomest thing of the kind that 
I myself know in New York City, it is the front of display- 
pipes in St. Thomas. Hillgreen-Lane put up a new organ 
with a very scrumptious case some twenty years ago in St. 
James the Less, Philadelphia. Perhaps Mr. Dohring would 
give you a photograph of this to hang up in your office. Then 
you could take the Weingarten picture down & throw it in the 
ashcan. Hoping you are the same, I remain, Yours in the 
Faith, P.C.M.” 

That Little Jimmy (as the elite are likely to call it when 
the rector isn’t around) case is a thing of beauty; it is not 
unlikely that T.A.O. discovered it before P.C.M. did. A cir- 
cumstance that would make him fretful. 

Here’s a tribute to a young organbuilder who has already 
been introduced to T.A.O. readers. The writer had better 
not be identified, for reasons evident in the first paragraph— 
which of course never refers to any good T.A.O. reader, never. 

“I met Charles McManis last August and he’s a swell guy, 
an A-1 organbuilder, designer, tonal expert, etc., and an ac- 
complished organist and a real musician. One thing I like 
about him is that he is regular; most organists, if you ask me 
[the writer himself is an organist} are in the ‘queer’ class. 

“We've had loads of fun together. He did some grand 
work on the organ in the Episcopal Church, Olympia, Wash. 
I spent time with him while he did some revoicing and 
changed some of the pipes around. It was lots of fun to 
work with him; never a dull moment. Of the dull, dead, un- 
interesting Harmonic Flute he made a fine Orchestral Flute. 
The Great 4’ Gemshorn was changed to an 8’ and transferred 
in grade (as the army would put it) behind shutters to the 
Swell. The Keraulophone was taken from its obscurity and 
put into the front ranks of the Great. The Great ensemble 
is unbeatable; the Great Dulciana, tuned sharp for use with 
the Swell Gemshorn, does it ethereally. 

“The test came when Charles demonstrated his work in a 
recital. I was planted in the midst of the congregation as a 
detective (orders from Mr. McManis) so I could observe and 
report the reaction of the audience. All in all, he did a swell 
job in proving just what an organ should have. After the 
recital the rector was the proudest man around.” 

And here’s a man who really likes the organ. Stuart Kol- 
binson, B.A., of Kindersley, Saskatchewan, speaking: 

“It is still a mystery to me how I got interested in organs, 
away out here in this farming district, but I did and it’s too 
late now to do anything about it. There followed the in- 
evitable desire to have an organ for myself and there has 
been a great struggle on my part to achieve this aim—study- 
ing every book that dealt with construction, visiting organ- 
builders and tuners, then finally taking a job with a firm and 
doing wiring in the factory as well as installation and main- 
tenance work. Also went through the growing-pains of 
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EDOUARD COMMETTE 
French organist, composer, recitalist, radio and recording artist, from a 
photo sent to Dr. Robert Leech Bedell. 


building my own—until I got enough cash to get a real in- 
strument, which I hope to have soon. 

“I had an awful time scratching—that is the best way to 
describe it—up a few sets of pipes, a Dulciana here, Gamba 
there, Diapasons at other places and so on, for the ten sets 
that will comprise the finished organ. Thanks be, I have 
nearly all the. pipes together now, good ones with open basses 
for every open rank—a marvel at this time. I must have writ- 
ten hundreds of letters to collect all these. The console and 
chests will be new Casavants, so that by the time I have fin- 
ished with it it should be a worthy instrument for a ranch 
out here ‘on the lone prairie’.” 

And what of the organ world in the average American 
city? Here we have it from Connecticut, the writer to re- 
main anonymous. 

“Our town is probably as much a Main Street city as can 
be found when you get away from metropolitan centers. 
Aside from married ladies who chiefly depend on hubby’s 
salary for their Three Squares a day, I swear there are not 
more than six organists in this area who derive their incomes 
solely from church playing and teaching. What of the rest? 
Well, we work in insurance offices, teach school, work in fac- 
tories, and spend our evenings rehearsing our choirs and the 
seventh day of the working week at the console, where we hold 
forth probably more for the love of what we are able to do 
for the church service than for any expectation of great in- 
come. 

“I, for one, average eight hours a week at my church, 
twenty miles from my home; train a junior choir of 25 girls 
and chorus of 22 adults, the latter aided and abetted by a 
paid baritone and tenor since Hitler's splurge drew seven 
of my volunteers; play a Sunday-school service and the regular 
church services. This average does not include time spent at 
home giving thought to services, nor a large part of my sum- 
mer vacation spent in laying out the complete music program 
for the coming year for both the choirs and the organ por- 
tions for the 46 or more services. With rare exceptions, no 
one piece is repeated within a three-year period. 

“I have the nerve to believe that, country wide, we part- 
time organists are in the majority. What I would like to 
learn from the pages of T.A.O. is just this: What are the 
others in this group doing in average-sized churches?” 

Yes, what? Why don’t a great many more of our readers 
speak up? Make it anonymous, or let us sign it;, but tell 
what you are doing, what you have to work with in both 
organ and voices, and how you are doing it. 

Now that hurricanes are frequent if not popular visitors, 
this from Alfred G. Kilgen of organbuilding fame records 
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the east’s most recent to date. Mr. Kilgen had returned to 
Miami Beach after spending the summer in California. 

“All day yesterday we had squalls, heavy rains, and reports 
that a hurricane was approaching Cuba. Every hour we re- 
ceived radio reports and we expected it to turn away, but 
around 6:00 last night it turned north and started coming 
at from ten to twelve miles an hour. Everyone here on Miami 
Beach arose early this morning and started boarding up. You 
can’t imagine the excitement. Stores broadcast what they had 
on hand in the line of nails, bolts, lamps, etc.; some promised 
to stay open until the storm actually came to their doors. I 
believe all supplies were sold out before noon—amilk,+ meat, 
bread, kerosene, candles. 

“Then we heard it had struck Havana and the weather 
bureau gave instructions to fill all bath-tubs and all other 
available articles with water, as the mains might be damaged, 
and to buy food that did not have to be cooked, as the gas 
and electricity would be affected. We were told to stay at 
home and not go out if there was a sudden lull in the wind, 
because that would be the dead center of the storm and the 
worst would hit shortly after. All day the radio told us that 
this or that store, this or that war plant, had shut down and 
sent their employees home. 

“By 4:00 we had quite a few neighbors with us, as our 
hotel [Mr. Kilgen then owned a hotel in Miami Beach, but 
sold ita few days later, and within a week the buyer had in 
turn sold it for $5,500. more than he paid Mr. Kilgen for it] 
was supposed to be stronger than an ordinary residence. At 
6:00 the broadcast reported the last bus would leave the 
Beach at 7:00 and no further service until after the storm. 
Then the radio reported that the direction had changed and 
we would get only the outer edge, possibly around midnight, 
with winds at 80 miles or worse. ; 

“But it all passed in the night and the next morning found 
us and our friends all safe & sound, busy in the job of remov- 
ing storm shutters and clearing up the wreckage.” And so, 
dear reader, the next time you fret over a cipher, or a tardy 
pupil or pay-check, or a heavy rain, just remember: It could 
be worse. 


Edouard Commette 


Data by Dr. ROBERT LEECH BEDELL 
© For some half-dozen years Dr. Bedell has been 
championing the cause of Edouard Commette, composer, or- 
ganist, and recitalist, of Lyon, France—or Lyons if you pre- 
fer it. Our first acquaintance was through a phonograph 
recording of Mr. Commette’s own playing of a Tombelle 
Toccata and one of his own compositions, both superb pieces 
of organ recording done on the organ in the Lyon Cathedral, 
an instrument lending itself grandly for the purpose. Now 
Dr. Bedell furnishes some additional materials, including 
some photographs; biographical dictionaries furnish exactly 
nothing, which is regrettable, nor are any biographical facts 
available at the moment. However, some of Mr. Commette’s 
organ pieces are now being issued by Marks in New York 
and, backed by Dr. Bedell’s urging, no doubt more will soon 
be available. We quote a few passages translated from Mr. 
Commette’s letters to Dr. Bedell. 
“IT am Preparing four programs at present: a concert in 
St. Chamond, another here in Lyon in our great concert 
hall, Salle Rameau, containing a Cavaille organ of 30 stops 


.and three manuals; I have a mass in the Cathedral, and two 


days later I give a radio program from Radio-Lyon,” which 
is typical of his pre-war schedule. ‘Finally I will have a 
great concert for the inauguration of my organ in the Cathe- 
dral on May 2i1st,” 1937. 

As to transcriptions: ‘“‘I have infinite respect for Mozart 
but I am not very fond of playing on the organ things 
which were not written for it. 

“I have written a Toccata which is to be found in the 
second album edited by Leduc, Paris. I think I have men- 


tioned to you my book of fourteen pieces published by Dur- 
and.” And as war approached, this: ‘“‘It is true that at this 
moment people are upset. This poor peace which we desire 
so much is threatened by two or three crazy brains, without 
which one could be so peaceful and happy. 

“I often receive a visit from foreigners. Monday two 
Englishmen are coming to see me; last month a New Zea- 
lander came and spent fifteen days in Lyon and took an 
organ lesson from me every day.” 

The following organ pieces by Mr. Commette are now 
available in American editions: 

Offertoire on Noels (Gray), Scherzo C, Aspiration Re- 
ligieuse, Meditation (all Marks), Fughetta (Elkan-Vogel). 
And, says Dr. Bedell, two books of twelve pieces are still 
available through Marks. The list of organ pieces recorded 
py Mr. Commette in the Cathedral, Lyon, was more than 
thirty a dozen years ago. 





EDOUARD COMMETTE'S ORGAN 
“Mon orgue de travail" wrote Mr. Commette in sending this photo of his 
studio organ in Lyon, France, to Dr. Bedell in America. 


Complete-Bach by E. Power Biggs 


Broadcasts over C. B. S. on Sunday mornings from Germanic Museum 

© Said the announcer at the first broadcast of the 
year on Jan. 7, “In recognition of a hearty response from 
listeners, Mr. Biggs during 1945 will play the complete organ 
literature” of Bach, the Bach selections being played’ in “the 
latter part of each broadcast, with the earlier portion devoted 
to works by other notable organ composers. 

“Performance of the Bach pieces is planned in their order - 
of composition, in sequence where they belong to collections, 
or according to the church seasons they were intended for. 
Today’s program includes appropriately the choralprelude for 
New Year's, In Thee Is Joy. Mr.‘Biggs’ opening work repre- 
sents Bach in his familiar role as a transcriber for organ of 
many violin concertos by his Italian contemporary, Vivaldi.” 
The complete Jan. 7 program: 

Vivaldi-Bach, Concerto Am 

Vierne, Carillon 

Bach, Pastorale F 

In Thee Is Joy 
Of the Pastorale the announcer said: “His Bach group be- 
gins with a four-movement Pastorale in F. There is some 


doubt whether the four parts were grouped together by Bach 











himself or assembled, from various works, by an editor or 
publisher. The suite, as we may call it, takes its title from 
the first movement, a Pastorale that irritates Bach scholars by 
not coming to a decisive end. It rather appears unfinished, 
and requires an extemporized close. The Pastorale is fol- 
lowed by a slow interlude, then by a still slower section, and 
at length by a lively finale.” 

The broadcasting is done by the C.B.S. in collaboration 
with Mrs. Elizabeth Sprague Coolidge, one of the wofld’s 
most devoted patrons of the finest in music. This makes the 
fifteenth complete-Bach presentation thus far on record, the 
first being that by Marcel Dupre in Paris in 1920. The first 
in America, so far as our records go, was again by Mr. Dupre, 
in Montreal in 1923. Again depending upon our records, 
the first performance by an American was that by Dr. Albert 
Riemenschneider in Baldwin-Wallace Conservatory in 1927. 
Mr. Biggs himself did complete-Bach in the Germanic Mu- 
seum, 1937-38 season; repeated .in Columbia University, New 
York, in 1940; and now is doing it for the third time. At 
present there are in progress four complete-Bach projects: 

John S. Gridley, Cumberland, Md., twelve recitals, one a 
year for twelve years, begun May 8, 1939. 

Arthur W. Quimby, Connecticut College, New London, 
thirty-two half-hour recitals over a three-year period, begun 
in 1943. 

Richard T. Gore, Cornell University, fifteen programs, Oct. 
1944 to May 1945. 

And Mr. Biggs as herein announced. 


Oratorio Society of New York 


Presenting Handel's "'Messiah"’ in New York, Dec. 23 
© A large holiday crowd filled Carnegie Hall to 
hear the Oratorio Society’s annual rendition of Handel’s 
“Messiah” under the direction of Alfred Greenfield, who 
proved himself a worthy successor to the eminent line of 
the Society's conductors. The chorus was well balanced, 
excellently trained, and extremely sensitive to his direction. 
A strange thing about the chorus was that the tenor section 
was much the best, although the soprano section was fine. 
One had to regret that the soloists and orchestra were not 
on a par with the chorus, the orchestra being quite ragged. 
Harold Haugh did a glorious job with the tenor solos, 
“Comfort ye” and ‘Every valley,” nobly conceived and stir- 
ringly done. The others did a serviceable job, but the Ora- 
torio Society, with its great tradition, should give us the 
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COMPLETE-BACH HERE 
Aeolian-Skinner organ in Harvard University's Germanic Museum upon which E. Power Biggs this year is playing 
complete-Bach in his C. B. S. Sunday morning broadcasts. 


best in soloists, as “The Messiah” is not for radio artists 
or talented amateurs. This is not meant as a criticism but 
as a plea that the directors furnish an orchestra and soloists 
commensurate with its fine chorus and this great Handel 
composition —W™M. A. GOLDSWORTHY. 


Freedom a Jewel Without Price 

© “Country after country sees the spectre of oppression and 
government by small cliques loom larger & darker over the 
world. The United States is no exception. Much of our 
postwar planning is a crazy mixture of individual initiative 
and bureaucratic paternalism. If government ends by own- 
ing most of industry and employing most of the people as 
well as regulating the lives of the remainder, freedom will 
be a mockery.— INDUSTRIAL NEws REVIEW. 


Organ Beauty 


i; there ever is a best time to 
listen to the music of the great organ, it is during 
these winter days. For that instrument, always 
beautiful, becomes almost heavenly in some Gothic 
church just at twilight. And if, by chance, as the 
darkness deepens, a robed choir should come in 
with candles in their hands and music on their lips, 
you'll discover song in your heart you never knew 
about before. 

What gorgeous beauty! The quiet restfulness of 
Schumann's Abendlied; the lively stir of Mendels- 
sohn’s Allegro Vivace; the laughing tone of 
d’Andrieu’s Fifers; the majesty of César Franck’s 
Panis Angelicus. And always Bach with all his 
richness. 

And when you say your thanks, add a special 
blessing for the gift of an understanding organist. 
Good music must be written by an artist, but it 
must be played by an artist, too. The Island may 
well be proud of the Dares and Bainbridges and 
Beckers and the Emiles in its midst. And grateful. 
Composer and organ and organist—it's a worthy 


team. 
A Christmas Editorial in 
The Staten Island Advance 
New York 











RE 
ng 
sts. 
ts 
ut 
ts 
el 


id 
1e 
ur 
ve 


as 
1 


ic 


al 


| in 


ork 








EDITORIAL COMMENTS 











AND REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








A Tip or Two 


Here's a tip to church organists 
who hold other music positions: Don’t relegate your church 
to secondary consideration. Give it the best you've got irre- 
spective of all else, or resign. True, a lot of churches don’t 
know good music when they hear it, but standards are getting 
better rapidly; sooner or later some of our two-position or- 
ganists are likely to find themselves out of a church job un- 
less they measure up. And they won’t be asked to measure 
up to 1890 but to 1945. 

My phone rang one day and a musician (not of the organ 
profession) almost talked my ear off against a two-position 
organist who was making what she defined as a complete 
mess of the music of her church, and she wasn’t at all happy 
about it. She was mad at me too. Said he must be one of 
our advertisers or we would not have printed compliments. 
I’m glad to say he’s not even a subscriber; I'd hate to think 
any long-term subscriber to T.A.O. would conduct church 
music in these days as does that organist. It’s all. right with 
me if he loses his job. 

It is always dangerous when an organist with a serious 
church position takes on too many sidelines. No, I haven't 
anyone in mind in particular, other than a few close friends 
to whom I’ve already given scoldings direct. Mr. Virgil Fox 
assured me when he took on a conservatory he would watch 
his teaching-schedule so it would not become too heavy and 
thereby destroy his future as a recitalist. And the same goes 
for Mr. Carl Weinrich and Mr. Ernest White with both of 
whom I’ve tried to argue the same or similar causes—with 
more or less success, perhaps less. It’s too bad, though. 


—t.s.b.— 

On December p.302 the underhand efforts to displace the 
Bible and the Lord’s Prayer from America’s public schools 
were attributed to communists and people of Jewish faith. 
On Dec. 10 Rabbi H. Englander resigned from his Jewish 
temple position and left Kingston, N.Y., after his rather 
strenuous but entirely open efforts to stop the Bible in the 
Kingston public schools had failed. 

As stated in our December columns, if the Christian church 
in America values Christ and its Bible so little that it permits 
those opposed to Christianity to kick both Christ and the 
Bible out of the public schools, there is something radically 
wrong with the mentality and morals of Christian leaders. 
Do they believe in Christ and the Bible? Or don’t they? 
This is not a Jewish nation. This is not a communistic nation. 
It is not a nation for people who believe God is a myth. It 
was founded for and by people who thoroughly believed in 
Christianity, believed in it so thoroughly that they were in- 
finitely more generous towards non-believers than they by 
rights ever should have been. 

“From what I gather in your December Editorial you have 
not known that the request on the part of Jewish rabbies 
throughout the country, and their persistent activities in hav- 
ing the Lord’s Prayer eliminated in our public schools, was 
instigated by them years ago, in about 1907. In many parts 
of America they have been successful. This is particularly 
true here in Cleveland and throughout Ohio, even to not 
permitting kindergartens to hang pictures of the Madonna 
and Child. It is evident to any thinking mind that the nation 


is being sold down the river to the highest bidder,” says a 
correspondent. 

A church that preaches Christianity but doesn’t practise it 
is not my idea of an honest institution. Liberty is fine, but 
too much liberty given to the wrong people or the wrong 
causes is only another road to another hell on earth. Let's 
either fight for Christianity, or stop saying we believe in 
Christ. 

—t.s.b.— 


Yesterday I heard Judas in the pulpit. He spoke of the 
Privileged Class that looks down in mercy and gives money 
to help the unfortunate. Privileged class? Yes, Judas, let 
me define their privileges for you: 

The privilege to work hard in school and educate them- 
selves. The privilege to work a little harder in their jobs 
and earn a little more money—earn it, not get it by c.i.o.- 
Rooseveltian fiat. The privilege to save that money and re- 
invest it in their own business so that ultimately—like Mr. 
Ford, Mr. Rockefeller, and many thousand other of Amer- 
ica’s grandest men—they can have a business of their own 
and give employment to thousands of their fellow-men. 

These other fellow-men are privileged too. Privileged to 
squander every penny they get, squander it in the saloon or 
anywhere they like. 

So, Judas, the next time you try to arouse the enmity of 
the squanderers & shiftless against the thrifty & industrious, 
just remember that the doctrine of not allowing the former to 
steal from the latter comes not from me but from Christ. 
Since you don’t read your Bible, let me tell you you'll find 
it in Matt. 25: 8 & 9. It is not a record of an event but a 
teaching of Christ. Of course you are a privileged class too, 


so you need not believe it if you prefer not to. 
-—t.s.b.— 


How do you play that second movement, the Andante, of the 
First Sonata by Felix Borowsky? Probably badly; I did too. 
I made the mistake of believing a composer knew best how 
to play his works. Later I learned that on the average a com- 
poser plays his own works so badly that he ought to be pro- 
hibited by law from playing them at all. I do not know how 
Dr. Borowsky plays his Andante but I know how he indi- 
cated it should be played, andante. 





WILLIAM G. BLANCHARD'S CLASS 
not too much engrossed in the intricate mechanisms of the 3-33 Moller in 
r. Blanchard's residence, Claremont, Calif., which he tries 
to explain to them—and then leaves for New York 

on his six-months sabbatical leave. 


37 











38 THE AMERICAN ORGANIST 


Long ago I was visiting Messrs. Moller and Shulenberger 
in Hagerstown and they took me to one of their largest organs 
in the city where the organist of the church played a few 
pieces for us. One of them was this Andante and as he per- 
formed it it was a gem. Take that first section as an andante? 
Certainly not. Speed it up, use only strings & celestes, plenty 
of celestes, not too loud but reasonably fast and gently rubato 
—and you have a real gem. Then let that solo in the second 
section be a sweet Flute, not too loud, against soft accompani- 
ment; your heart will tell you what tempo. The noise in the 
subsequent bridge will take care of itself. Then back again 
to strings & celestes, never any woodwinds or reeds, good 
speed, artistic rubato. Of course you can make a funeral 
march out of it if you like, but I played it stupidly for my- 
self that way, so I don’t want you to make me listen to it un- 
less you, like that now-unknown Hagerstown organist, can 
do it right. 

Be sure you have the 16 & 4’ couplers on, and a good 
tubby 16’ Pedal bourdon; and play the Pedal and righthand 
chords just as staccato as possible. 

I don’t know if you like to be told how to play the organ; 
you ought to know for yourself. I'll probably find out now. 


Salary Percentages: No. 3 
Further answers fo a suggestion on December page 304 

© A reader who is an actuary by profession, an 
organist by inclination, goes into the answers in expert de- 
tail; here they are: 

Massachusetts: Total budget, $29,200.; to missions, $6,- 
650.00, or 22.77%; to clergy, $6,300.00, or 21.58%; to 
office help, $4,980.00, or 17.05% (this includes church 
secretary, religious education director, and janitor) ; to music, 
$2,900.00., or 9.93%. Our reader would make quite a 
man to figure your income-tax for you; but no, we don’t 
divulge identities in any of this. 

New York (state): Total budget $30,000.; missions 
15%, clergy 15.3%, office help 3%, to music, 13.66%, 
which breaks down at $3,100. for the organist and $1,000. 
for new music, organ-maintenance, etc. ‘I have gotten prac- 
tise for figuring my tax-return by working on the budget 
for you,” says this reader. 


Missouri: Total budget $23,000.; missions 19%, clergy 
and office help 37%, to all music 11%, organist’s salary 
6%. 

Illinois: Total budget $20,000.; missions 5%, clergy 


22%, office help 7.5%, to all music 6%, organist’s salary 
4%. 

Pennsylvania: Total budget $18,890.; missions 18%, 
clergy 34%, office help 6%, to all music 17%, organist’s 
salary 13%. “Since statistics of this sort always intrigue 
me, I have been figuring our local percentages for your 
benefit.” 

Oregon: Here’s one that doesn’t fit into the pattern be- 
cause the printed budget groups too many different and 








Oberlin Conservatory of Music 


A Department of Oberlin College 
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Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 
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mixed items together, but the following is approximately 
correct. Total budget $39,300.; to missions, 20%, clergy 
33%, to all music 10%. Figuring the membership of this 
church as given, makes an average contribution of almost 
$33.00 a year for each member, or roughly 65¢ a Sunday. 

Pennsylvania: Total budget $38,300.; missions 26%, 
clergy 24%, office 4%, to all music 10%, organist’s salary 
$3,600. or approximately 9.5%. This printed budget is 
worked out in detail, The minister gets $6,500., the 
organist $3,600., assistant minister $2,500., sexton $1,600., 
secretary $1,500. $175. goes to new choir music each -year, 
organ maintenance gets $60. And there are funds which 
we presume are laid aside each year for future pensions 
for the minister $585., organist $288., assistant minister 
$191., and “employees” $165. 

Some of the organists represented in the figures to date 
should show their churches these tabulations and ask for 
a raise, while others should be very quiet about the whole 








For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 


CASAVANT BROTHERS 


LIMITED 
ST. HYACINTHE, P. Q., CANADA 


ESTABLISHED IN 1880 





























pal this new collection, you now may have, all under 
one cover, a golden treasury of the world's great 
songs—55 songs by 55 masters, from Purcell and Morley to 


Debussy and Strauss. For concert and radio artists, vocal 
students, teachers, voice classes, amateurs, schools, colleges, 
and libraries. Today's No. | value in vocal albums. 


* Acclaimed by leading singers * 

"| have had a chance to go over the collection and | fully intend to 

use some of the songs in my programs. Dr. Spaeth has done an 

excellent job in the translations." —LAWRENCE TIBBETT 

"These songs with their excellent translations fill a great need." 
—ADELAIDE GESCHEIDT 

"We singers have needed just such a collection. | have heartily 

recommended 55 ART SONGS to many singers." —DORIS DOE 


75 fg See your local dealer 
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thing for fear they get a cut. Salaries of minister and 
organist compare, thus far: 
$16,000. minister, $3,000. organist 

9,000. minister, 3,600. organist 

6,300. minister, 2,400. organist 

6,300. minister, 1,860. organist 

6,000. minister, 1,400. organist 

4,500. minister, 3,100. organist (lucky guy) 

4,400. minister, 800. organist (poor guy) 
‘Taint fair, is it? However these figures were not all pre- 
pared by the same set of trustees, nor the same organist; 
in some cases the clergy salary is divided between two men, 
and again the business of including the rental-value of the 
rectory is taken care of in some sets but, we fear, not in 
all. “I have included the rental value of the rectory ($600.) 
in the percentage; however, no house of that type could 
be rented for so small an amount, and it also includes heat. 
I too am provided with a six-room apartment, light, heat, 
and gas provided; this is set at a value of $600. by the 
vestry, but’ I could not get anywhere near the value for 
that amount here.” 

Another says: ‘When the church hired me they retired 
the previous organist, giving him a pension of $600. yearly, 
so they paid me $10. each Sunday. Upon the pensioned 
organist’s death they increased my salary to $900.” 

And still another where that most atrocious of all church- 
music systems prevails—a two-headed choir—writes: ‘“When 
the former organist grew too old to continue to direct the 
choir the church turned the direction of the choir over to 
the tenor soloist. It irks me that a man whose sole quali- 
fication for choir-directing is his ability to sing a tenor solo 
in a very sentimental manner, should be given such a posi- 
tion. But I presume that is a common thing throughout 
churches.” No, it definitely is not. There is not one self- 
respecting church in all New York City whose music is 
handled on that basis, though there are several churches 
where an associate organist is employed because the organist 
himself has too much work to do, or the music is too 
liturg:cally complicated to be handled from the console. A 
fine example of the former is the Madison Avenue Pres- 
byterian where Seth Bingham plays the services and directs 
the main choir while associated with him is Horace M. 
Hollister, M.S.M., who directs the junior choirs. The best 
example of the latter is where Ernest White in the Church 
of St. Mary the Virgin, whose music forces are in the high 
rear gallery entirely out of sight of the congregation, con- 
ducts such elaborately liturgical services that his entire time 
is required for following those services and conducting his 
choir while his assistant plays the accompaniments. 

What about salaries? The subject is worth further study 
and a great many more statistics from all parts of the coun- 
try. It is still true that even a church can’t get something 
for nothing; if good music is to be had, it must be paid 
for. We ask the further cooperation of our readers in sup- 
plying further budget figures wherever any such are pub- 
lished by and within ahy churches anywhere. Just send the 
figures as given by the church and T.A.O. will figure the 
percentages.—Ep. 


Recital Series in Detroit 
Played by Dr. CYRIL BARKER 

© Believing the organ and its literature are worth 
hearing, Dr. Barker, organist of the First Baptist, Detroit, 
decided to do something about it for his fellow-citizens. In 
its Institute of Arts auditorium, Detroit installed a 4m Casa- 
vant in 1927, and then tried to forget it. It was and is an 
ideal place for organ recitals. Dr. Barket’s problem was first 
to enlist the interest of the Detroit Arts Commission and then 
find someone willing to pay the bill for the rest of it. He 
did some independent campaigning and then brought together 
the head of the Arts Commission and the management of 
Crowley, Milner & Co., one of Detroit’s largest department 





Francois Clement ~ 


Theodore Dubois 


(1837-1924) 


A brilliant musical scholar, Dubois, during his 
studies at the Paris Conservatoire, received first 
prizes in harmony, fugue and organ and later, 
under Ambroise Thomas, the Prix de Rome. 
He soon joined the faculty of the Conservatoire 
and through a series of successions, finally be- 
came its head. For a long period he was choir- 
master of the Madeleine, and in 1877 succeeded 
Camille Saint-Saens as organist. 


Dubois’ compositions included dramatic works, 
a symphonic poem and other orchestral scores, 
operas, cantatas and music for the organ. While | 
but a small portion of his creations gained wide 
usage, his cantata, “The Seven Last Words of 
Christ,” has become a universal choice of Choir- 
masters for their annual Good Friday services. 
This is probably the best known and revered of 
any work applicable to this solemn occasion. 


The dignity and profound musical utterance 
inherent in this superb opus can be made no 
more impressive than when the inspiring tones’ 
of the modern Wicks Organ are utilized in its 
performance. 

‘“‘The Masters applaud”’ 
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DR. CYRIL BARKER 
in the clever double exposure photo made by Margarethe Wurst, one of his 
pupils, and used in his Detroit recital programs. 


stores. The results of the conference were that the Arts Com- 
mission agreed to place the municipal auditorium and its or- 
gan at the disposal of Dr. Barker for a series of eight recitals 
or concerts between Dec. 19, 1944, and April 17, 1945, 
Crowley, Milner & Co. agreeing to provide funds for all the 
artists. 


1945-28-2 


Dr. Barker's list of assisting artists and groups include, in 
chronological order, Danish Male Chorus, Crowley Glee Club, 
Northeastern Highschool Chorus; a violinist; a contralto and 
a baritone; a baritone and the Angelus Chorus; Wayne Uni- 
versity Choir; a soprano; Taras Hubicki and Detroit Fiddlers 
Band; Dr. Harry Seitz and Catholic Youth Chorus. For the 
first concert the audience numbered almost a thousand, and 
though the weather produced sub-zero temperature and dif- 
ficult transportation problems, the second concert also pro- 
duced a large audience. 

“The programs are laid out for popular appeal; no attempt 
is made to aim them for the benefit of the professional mu- 
sician, although we have had good support from fellow- 
organists,”” says Dr. Barker. The first program: 

Gaul, Sortie des Trois Rois 

Yon, Christmas in Sicily 

Edmundson, A Carpenter is Born 

From Heaven Above to Earth I Come 

Tchaikowsky, Dance of Sugar-Plum Fairies 

Faulkes, Fantasia on Christmas Carols 

Four Christmas carols by Crowley Glee Club 

Four numbers by Danish Male Chorus 

Four Christmas pieces by Highschool Chorus 

Two carols by the audience 
Printed 4-page 5x8 programs are used, the first page giving 
a 5x7 double-exposure photograph of Dr. Barker against a 
background of metal pipes and a sheet of music. No admis- 
sion is charged, no tickets required, and no seats are re- 
served; it’s purely a contribution to the cultural welfare of 
the citizens. 

Dr. Barker is organist of the First Baptist, on the faculty 
of Institute of Musical Art, conductor of the Ford Workers 
Chorus, Edison Glee Club, and Consolidated Gas Company 
Chorus, and is president of the Detroit Guild of Church 
Musicians and also of the Detroit Musicians League. 











Easter Music 
OCTAVO 





Allelujah—for Quartet or Chorus G. Federlein .20 
As it Began to Dawn Towards the First Day of the 

Week—for Quartet and Soli P. A. Schnecker_ .20 
At the Lamb’s High Feast we Sing—Quartet and Soli 

P. A. Schnecker .15 

Awake, Thou that Sleepest—Sop., Ten., and Quartet 

or Chorus J. R. Gillette .15 
Christ is Risen C. Locknane .20 
Christ Our Passover, No. 2 in G—Solo, Quartet, and 

Chorus P. A. Schnecker .20 
Christ Our Passover—Quartet and Soli J. S. Camp .20 
Come, Let us Join—Sop., Alt., Ten., and Bass 

S. H. Nicholson  .25 

Come See the Place—Quartet or Chorus P. A. Schnecker .15 
Hallelujah! Christ Has Risen—Sop., Alt., Ten., 

and Bass E. Minshall .12 
Cross of Calvary A. Redhead .10 
Easter Sunshine Breaks Again—Ten., Alt., and 

Quartet or Chorus P. A. Schnecker .15 
Faintly and Soft—Quartet or Chorus P. A. Schnecker .35 
Hail! Morn of Triumph F. A. Challinor .12 
O Joyous Morn, arr. by A. Hartung E. Grieg .15 
Hark! Hark the Notes of Joy—for Quartet 
P. A. Schnecker .15 
A. G. Colborn .12 

H. Parsons .12 


Now is Christ Risen 
There is a Green Hill 

SONGS 
L. H. Flood .50 
E. E. Bennett .50 
E. E. Bennett .50 


Ascension, The 

High on a Hill 

Man They Led Away to Calvary 
DUET 


There is a Green Hill Far Away P. A. Schnecker .50 


Edward Schuberth & Co., Inc. 


11 East 22nd Street New York 10, N. Y. 














eA New “Best Seller 


EIGHTEEN COMPOSITIONS 
FOR THE ORGAN 


Compiled by 
ROBERT ELMORE 








A recent compilation by a distinguished American organist. 
With contents carefully selected from our extensive catalog, it 
reflects every thought as to style, practicability, and diversity 
of mood. 

To describe Mr. Elmore's new book as excellent would be 
pure understatement, for here is a volume of distinction and 
— musical worth. The contents comprise the following 
works: 


BACH, Johann Sebastian 
BEST, William Thomas 
CANDLYN, T. Frederick H. 
COLBORN Arthur G. 
DIGGLE, Roland 
FRANCK, César 
GLAZOUNOFF, Alexander 
MAILLY, Alphonse 
MARRYOTT, rE E. 
MATTHEWS, J. Sebastian 


NAGLE, William S. 


Overture, from "For Us a Child is Born" 
Christmas Postlude 

Scherzo on "In Dulci Jubilo" 
Short Prelude 

Toccata Jubilant 

Verset, in F minor 

Prelude, in D 

Cantilene 

Lo, How a Rose E'er Blooming 
Christe Redemptor 

Berceuse 

A Christmas Carol 


REIFF, Stanley T. Longing 
SHURE, R. Deane Cypress Groves of Lebanon | 
SKILLMAN, John Bergen Plaint 


STCHERBATCHEFF, Nicolas 
STOUGHTON, R. Spaulding 
VORIS, W. R. 


The Shepherd's Pipes and the Star 
Festival Prelude 
Canto Calmata 


Price, $1.00 


OLIVER DITSON CO. 


Theodore Presser Co., Distributors 
1712 Chestnut St., Philadelphia |, Pa. 
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Easter eggs, Shaw 
Alleluia Christ is risen, Kopyloff 
Christ the Lord is risen, Whitehead 
Tournemire, Alleluia 
@® ARTHUR LESLIE JACOBS 
Af SERVICE * First Pt go Los Angeles 
q{| 4 Easter Choral Music 
ate PROGRAMS s. Handel, I know that my Redeemer 
Column closes the first day of each month. The Palestrina, Alleluia the strife is oer 
aim is to show services by organists of nation- Makarov, An angel said unto Mary 
wide tame and services giving unusual materiais ar.Dickinson, Joseph's lovely garden 
Easter ar.Lang, Christ the Lord hath risen 
April 1 is Easter; we therefore note here ogg “nrg every hour’) 
a few representative programs from last foe a ae 
year. okey’s ‘“‘Adoramus Te 
®@ DR. C. HAROLD EINECKE Bach, Up my heart 

*First Congregational, Grand Rapids © THEODORE SCHAEFER : 

Maundy Thursday Evening *Covenant Presbyterian, Washington 
Purvis, Communion *l’Anglais, Death & Resurrection 
Telemann, O Lamb of God Ye sons & daughters, Leisring 
The Maundy, Engiish Gradual Alleluia, R.Thompson 
Panis Angelicus, Franck Easter, R.V.Williams 
Jesus Priceless Treasure, Roberts Worthy is the Lamb, Handel 
Walther, A God and Lord Vierne, 1: Finale 

oe Ser See f Detroit wh ok wily cit om hear munici a ge sagan 
Scheidt, When Jesus on the Cross OO eee or a a ee, ae hree men trudging, ar.Gua 
Edmundson, O Sacred Head = Sang Tay thay ngehin » digas Rise up my love, Willan 
Douglas, Stabat Mater Partita Psalm 24, Boulanger Re 
Faithful Cross, English Gradual © HUGH GILES s. Let all the world, R.V.Williams 
Dubois’ ‘Seven Last Words” Central Presbyterian, New York @ LAUREN B. SYKES 

Easter Eve 11:30 p.m. *Widor, 5: Toccata *First Christian, Portland 
De Profundis, Gregorian V Gloria in excelsis Deo, Franck *Gaul, Easter on Mt. Rubidoux 
Jesus I will ponder, Bach Alleluia Christ is risen, Kopyloft Dawn in the garden, Goldsworthy 
O Lamb of God, Bach Joseph’s lovely garden, Dickinson off. Mendelssohn, Spring Song 
Christ our Passover, Pendleton Hallelujah Chorus, Handel Easter Antiphon, Goldsworthy 
Tis midnight, Bradbury Tournemire, Choral Alleluiatique Vierne, 1: Finale 
(At midnight, Trumpet Fanfare from belfry, **Organ & harp preludes ** Yon, Christ Triumphant 
the announcement, “the bells ring for the Early morning light, Dickinson Come sing with exultation, Spence 
first time since Maundy Thursday,” resur- Love is come again, Whipple @ JAMES R. WEEKS 
rection hymn.) Queen of heaven, Dunhill First Presbyterian, McKeesport 
Alleluia Christ is risen, Kopolyoff Our Jesus hath a garden, Whitehead *Handel, I Know That My Redeemer 
Sanctus, Mozart We come with voices, Voris Easter again is here, Means 
Gloria in Excelsis Deo, Mozart : 
Bach, Christ is Arisen f ( 

Easter 9:00 a.m, AMERICAN EDITIONS OF 
7, att Easter Prelude 
Trumpet Fanfare from belfry) 
Ye Watchers and Ye Holy Ones, trad. | FAMOUS ORGAN COMPOSITIONS 
Sanctus, Gounod 
Christ has arisen, Luvaas ( NOW AVAILABLE L 
Easter Antiphon, Goldsworthy ’ : 
j. O children live, Moffat 
Farnam, Toccata + es 

Easter 11:00 a.m. POEMES D’AUTOMNE (SUITE) OP.3 
Brown, Strife is O'er Containing: Lied des Chrysanthemes, Matin Provencal, Poeme du Soir. Price $1.25 
Miles, St. Kevin Paraphrase ) 
Strife is o'er, Palestrina TH. DUBOIS 
nec ye tenga. coitus DOUZE PIECES NOUVELLES (ALBUM) 
+g - Susewg ls mal Containing: Prelude and Fugue, Chant Pastoral, Cortege Funebre, La Fete-Dieu, 
Gane. Tetctie on Ye W nc Canon, Alleluia, Noel, Fiat Lux, In Paradisum, Offertoire, Theme Provencal Varie, 

: See \ Marche Triomphale. Price, $2.50 
ohne KARG-ELERT , 
William H. Barnes ORGAN ALBUM 
Containing 19 of the great Master’s outstanding works . . . A selection never before 
MUS. DOC. attempted, bringing for the first time these marvelous compositions in one volume. 
Price $1.50 
Organ Architect CHORAL IMPROVISATIONS OP. 65, Vol. 1 
Organist and Director ) roma ca sin eT a aan 
° P is volume contains 11 compositions especially written for Advent an ristmas- 

First Baptist Church, Evanston tide. It is the first of a series of six volumes compiled by the composer for special 

| ‘ church festivities. Price $1.50 
FRENCH ORGANIST 

Author of 
‘ ‘ P Selected compositions from the great contemporary French composers . . . works 
Contemporary American Organ never before printed in American editions by such masters as: Boellmann, Dubois, 
Gigout, Libert, Ropartz, Loret, Jongen, Vierne, Widor, Tournemire, Commette, 

(Four Editions) Quef, Pierne. Price $1.50 

. , Available at your Music Dealer or from j 

1112 South Wabash Avenue ) EDWARD B. MARKS MUSIC CORPORATION 5 
Chicago 5 ( RCA. Bldg. © Radio City + — New York 20, N.Y. § 
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Our Paschal Joy, Yon 

Dubois, Sortie Toccata 

**Ravanello, Christus Resurrexit 

Joy fills the morning, Lotti 

j. O sons & daughters, French 

This glad Easter, ar.Dickson 

off. Lemare, Spring Song 

This is Easter, Marryott 

Open our eyes, Macfarlane 

Ye watchers, ar.Fisher 

All hail the power, Goldsworthy 

Handel, Hallelujah Chorus 

© THORNTON L. WILCOX 
*Presbyterian, Bellevue, Pa. 
Palm Sunday 

*Bach, Four Choralpreludes 

Palm Branches, Faure 

Jerusalem O turn thee, Gounod 

off. Bach, To Thee Lord Jesus 

King’s welcome, Whitehead 

Bach, Help Me Lord to Praise 

**Guilmant, Lamentation; Son.3: Adagio. 

Jesu priceless Treasure, Bach 

s. O Jerusalem, Buck 


Palm Sunday: Life of Christ 
Guilmant, Lamentation; Son.3: Adagio. 
Jesu Priceless Treasure, Bach 
Prophecy of His Birth 
s. O Jerusalem, Buck 
His Birth 
What lovely Infant, Bornschein 
As a Child 
Legende, Tchaikowsky 
His Sayings 
Come to Me, Beethoven, ar.Aslanoff 
s. Lord’s Prayer, Malotte 
Triumphal Entry 
Jerusalem, Parker 
His Suffering 
All in the April evening, Roberton 
Gethsemane 
And they came to a place, Stainer 
Before Pilate 
Father forgive them, Dubois 
Calvary 
Calvary, Rodney 
Death of Jesus 
Gounod, Darkness 
Veneration of the Crucified 
Christ we do all adore, Dubois 
Bach, Lamb of God 
Before each subsection on the calendar 
was printed an appropriate Scriptural pass- 
age. The Church paid deserved tribute to 
its choristers by distributing with the 
calendars a separate sheet upon which was 
printed the names of all four choirs and 
all their members—Boys 11, Chapel 15, 
Antiphonal 19, Adult 44 (12s. 1la. 8t. 
13b.). Indicated as in the armed forces 
were one contralto, two tenors, three basses. 
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WILLIAM J. MARSH 
composer of much choral music for the Catholic 
service, who on Jan. 7 celebrated his 25th 
anniversary with St. Patrick's Church, 
in Fort Worth, Texas. 


William J. Marsh 

@ celebrated his 25th anniversary with St. 
Patrick’s R. C., Fort Worth, Texas, Jan. 7 
in a complete program of his own com- 
positions, the choral works being “Regina 
Coeli Mass,” ‘“‘Asperges Me,” and a new 
“Jubilate Deo” for chorus and solo tenor, 
written for the occasion. Many former 
choristers returned to sing in the service, in- 
cluding some present members now in the 
armed forces. The annual festival in Texas 
Christian University was held on Dec. 17, 
18, 19, Mr. Marsh training the choral forces 
for Handel’s “Judas Maccabaeus” and play- 
ing the organ in Handel’s Concerto 5, with 
orchestra of 65 players. 


Will R. Cornelius 


Organist and Recitalist 


SHRINE COLISEUM 
Los Angeles to 








California 
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Dr. C. Harold Einecke 

@ of First Congregational, Grand Rapids, 
celebrated his fifteenth anniversary with the 
Church in January. His choir capacity of 
300 is entirely filled, with 25 on a waiting 
list. He has 22 men in his adult choir. 
His selection for victory service is Handel’s 
“Dettingen Te Deum.” For the January 
Bach festival he presented the ‘B-Minor 
Mass,” with Bernard Piche as guest soloist. 
Stanley Roper 

® organist of Chapel Royal, London, has re- 
linquished his duties as principal of Trinity 
College of Music. 








Richard T. Gore 


F. A. G. O. 
UNIVERSITY ORGANIST 
Director, Sage Chapel Choir 
Cornell University Ithaca, N. Y. 





























C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First (Park) Congregational Church 
Grand Rapids, Michigan 


Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 


Harold Fink 


Recitals 
Englewood, N. J. 
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Charles W. Forlines 


Organist & Director 


Church of the Messiah 


Paterson — New Jersey 














Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 


New York City 


Harry H. Huber 


M. Mus. 
Organist and Choirmaster 


Broadway Methodist Church 
mden, N. J. 


























August Maekelberghe 


Compositions for Organ: 

Triptych (H. W. Gray Co.) 

De Profundis Clamavi (Gray, in process) 
Fantasia (J. Fischer & Bro.) 


Richard Purvis 


Organist — Composer 
Conductor 
Bandmaster, 28th Division Band 


Melville Smith 


Director, Longy School of Music 
Cambridge, Mass. 
Organist an Choirmaster 
Mt. Vernon Church 
Boston, Mass. 












































Lauren B. Sykes 


A. A. G. O. 
Organist-Choirmaster 


First Christian Church 
Conductor, Multnomah A-Cappella Choir 
Portland, Oregon 


G. Russell Wing 


M. S. M. 


Organist and Director 
First Congregational Church 
Long Beach, California 
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Past 
RECITALS 


Confined to programs of special 
character or given by those who 
have ‘made their names nationally important. This 
column closes on the first day of each month. 
© DR. WILLIAM H. BARNES 
First Presbyterian, Evanston 
Fourth Annual Recital 
Handel, Occasional Oratorio: March 
Bach, Hark a Voice 
Edmundson, Pax Vobixcum 
Karg-Elert, Now Thank We All 
Vierne, Berceuse* ; Scherzetto. 
Karg-Elert, Legend of Mountain 
Gigout, Grand Choeur Dialogue 
For the University Guild 
Bach, From Heaven Above 
Sleepers Awake 
Daquin, Variations on Noel 
Oetting, Oh Little. Town 
Titcomb, Puer Natus Est 
Edmundson, Pax Vobixcum 
Vierne, Berceuse; Scherzetto. 
Poister, Bohemian Carol 
Clokey, Bell Prelude 


® WALTER BLODGETT 
First Unitarian, Cleveland 
Seth Bingham Program 
Festal Song Prelude 
Toplady Prelude 
Nativity Song 
“The Lord’s Prayer’ 
“Puer natus in Bethlehem” 
“Magnificat” 
Toccata on Leoni 
Agnus Dei 
Black Cherries 
Postlude on Mason Hymn (ms.) 
“Those who forgive” 
“Weep no more” 
“Te Deum” 
Baroques (all five movements) 
Choral selections by Mr. Blodgett’s First 
Unitarian choir. 
@ FREDERICK C. MAYER 
West Point Military Academy 
Rinck, Variations on Up Christian 
Bonnet, Angelus du Soir; Ariel. 
Rossini, Cujus Animam 
Wagner, Evening Star Song 
Dupre, Carillon 
® L. DAVID MILLER 
Holy Trinity Lutheran, New York 
Bach, Prelude & Fugue F 
Buxtehude, Praise God Ye Christians 
Bach, Be Greeted Now 
Martini, Gavotte 











Organ Maintenance 


Rebuilding — Repairs 





Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 
Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 














THIRTY-FOURTH WAR-LIMITED ISSUE 


Mendelssohn, Prelude 
Karg-Elert, Harmonies du Soir 
Borowski, Prelude 
Shure, Sea of Galilee 
Mt. Hermon 
© DR. T. TERTIUS NOBLE 
St. Thomas, New York 
Bach, To My Dear Lord 
Fugue & Scherzando Am 
Come Savior of the Gentiles 
Prelude & Fugue Bm 
Beach, Fair Hills of Eire 
Noble, Fantasy on Leoni (ms.) 
Legend 
Pasquet, Our Father Who Art 
Reubke, Sonata excerpt 
@ ERNEST WHITE 
Peabody Conservatory 
Couperin, Fugue on Kyrie 
Soeur Monique 
Pachelbel, Prelude-Fugue-Chaconne 
Bach, O God Thou Merciful 
Franck, Chorale E 
Honegger, Choral & Fugue 
Langlais, Nativity 
Messiaen, Nativite du Seigneur 
Isa Mcllwraith 
® of the University of Chattanooga is now 
also organist of St. Paul’s Episcopal, Chat- 
tanooga. Enrolment in the music depart- 
ment has doubled in two years. 
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Your Income Tax 

® Not every tax-collector has all the details 
of the law memorized; professional organ- 
ists reporting income from playing the organ 
should also report as deductions against the 
gross income all money spent for advertising, 
subscriptions to magazines devoted to their 
profession, cost of operating an automobile 
in making professional calls, expenses of 
maintaining a studio if it is used for teach- 
ing or business and is an income-producing 
factor, etc. If questions arise, refer the 
collector to Section 19.23 (a)-5. Adver- 
tising ‘expenses are also to be deducted; 
refer him to any corporation in your city 
that uses advertising. 


Church Income 

© “Contributions to church and_ related 
charity decreased 30% during the past 15 
years; they are actually less than they were 
20 years ago; 25% less than during the 
depressing years of 1932 and 1933. During 
the past 15 years, national income increased 
86%, taxes increased 600%, federal expendi- 
tures increased 2,700%.” Figures quoted 
in the bulletin of St. Andrews’s Church, 
New York, saying they are from the office 
of war information, department of com- 
merce securities and exchange commission, 
and the United Stewardship Council. 








Everybody's Favorite, No. 11 














registration added 


Everybody’s-Favorste, No. 54 


ability With Hamrbond registration 





| Price $1.00 Each . 


1600 Broadway 








The World’s Finest Musical Masterpieces in these 
GREAT MUSIC BOOKS FOR ORGANISTS 


Organ Pieces 
Fifty-three compositions, 192 pages, especially selected pieces 
covering entire field of organ music. i 


should own. “There ought to be a law against valuable collections 
like this; the buyer gets too much for his money.” 


SELECTED 
ORGAN 
PIECES 


Everybody's Favorite, No. 17 


139 Selected Organ Pieces 


Contains one hundred and thirty-nine compositions, 192 
pages, embracing Preludes, Postludes, Chorales, Marches, 
Oratorio selections, etc, plus instructions on how to 
modulate and improvise. Hammond registration indicated. 


ORGAN music 


ROLAND DIGGLE 





Everybody's Favorite, No. 37 


Selected Organ Solos 


Contains fifty-two compositions, 192 pages, outstanding pieces 
sel Roland Diggle as especially excellent for recital 
and concert use as well as for the churcly service Hammond 


Standard Compositions for Organ 


Contains fifty-six compositions, 192 pages. Another 
~ collection of organ solos compiled and edited 
y Roland Diggle for the average organist and the 
average organ 


A Master Selection of Compositions for Organ 


Contains fifty-two pieces, 192 pages, edited and atranged by 
Roland Diggle who kept the average church organist in mind 
in making his selections All playable by organists of average 


At your music dealer s 


AMSCO MUSIC PUBLISHING COMPANY 


A folio every organist 


Everybody's Favorite, No. 27 
Organ Music 


Sixty-eight compositions, 192 pages; presents a. studied 
and specific program for the organist for use on. small 
or large organs; special emphasis on the practical 
Hammond registration also. 


SELECTED 
ORGAN SOLOS 





Everybody's Favorite, No. 47 


Includes Hammond registration. 





Or postpaid direct from 


New York 19, N. Y. 
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He's In the Army Now 

@ “I am now on leave from St. Andrew's 
Episcopal, New Orleans, serving as chap- 
lain’s assistant at the Navy Repair Base 
here. We maintain four choral groups: a 
Protestant choir, Catholic choir, special 
group of Negro singers, and a Wave chorus, 
with other groups such as a trio, men’s 
quartets, etc., with a Hammond electrotone 
for the services, four each Sunday with 
other special occasions for which I supply 
music, such as weddings, broadcasts, and en- 
tertainments. Weekdays my regular work 
is more in the line of office routine, plus 
rehearsal and practise periods.”—WESLEY 
A. Day. 

“I am leaving Sioux Falls radio school 
to go to Yuma gunnery school. It will be 
quite a jump from an organ console to the 
working end of the guns on a B-29. I ex- 
pect to be assigned as radio operator me- 
chanic on a B-29. Do you suppose some 
day some nice rector would entrust his boy- 
choir and organ to a former radio gunner 
killer? I sure hope so. My Calvary Cathe- 
dral recital will probably be my last until 
I have completed my work overseas. I 
want to get it over with so I can complete 
my work in the School of Sacred Music 


Robert Baker 


S. M. D. 
FIRST PRESBYTERIAN CHURCH 
BROOKLYN, N. Y. 
Recitals — Instruction 




















Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PITTSBURGH PENNA. 


St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S 
Current and forthcoming motion 
picture releases: 
“Marriage is a Private Affair’’—‘Mrs. Parkington’”’ 
“Since You Went Away’’—‘The Corn is Green” 
































Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 


fee Ne ee ee 


‘or CHOIR GOWNS 
PULPIT ROBES 
Vestments * Hangings ° Stoles 


Embroideries, Ete. 
NEW CATALOG on Request 


























THE AMERICAN ORGANIST 





COMMANDER E. J. QUINBY 
still going up the ranks; “enclosed photo shows me 
trying to appear perfectly accustomed to the 
new fogs; Margaret says / sfill have 
to dry the dishes, however." 

for the M.S.M.”—Cpl. CHARLES CLARKE. 
His “‘last program till—’’: 
Bach, Three Choralpreludes 
LeBegue, Une Vierge Pucelle 
Daquin, Noel Grand-Jeu 
Pachelbel, Good News from Heaven 
Franck, Chorale Am 
Handel, Hallelujah Chorus 
Vierne, Westminster Carillon 
“We held our Christmas services in the 
Lutheran Church in Woerth, the first Protes- 
tant church we found in Alsace. It has a 
splendid 2m Walcker built in 1899. None 
of these towns has electricity when we first 
hit them, so fortunately the original pump- 
ing mechanism was still in operating order. 
I rewarded the native boys with Hershey 
bars for pumping—the first chocolate they 
had had in four years. Not much chance 
for organ playing these days but my band 
gets to play whenever the situation permits.” 
—Chief Warrant Officer HANS VIGELAND, 
from France, Dec. 29. 
Mr. Vigeland’s 103rd Infantry Band gave 
a concert Nov. 25, 1944, for the people of 
St. Die. On that occasion the mayor of 
the town made an address, saying, in part: 
“Immeasurable sorrow! An act of mad- 
ness which no reason could ever excuse has 
just destroyed, before our very eyes glazed 
with horror, our dear city, so beloved, its 
treasures, accumulated over fourteen cen- 
turies, all that we loved, and the souvenirs 
of all that our loved ones bequeathed to 
us. . . . Horrible sorrow, but tremendous 
joy! Providence has not deserted us. If 
on the one side a criminal hand has per- 
petrated its senseless crime, another loyal 
hand has been stretched forth to save us. 
For the second time in 25 years our brave 
American friends and allies have come to 
our rescue.” The town council met in 
special session and renamed their park, the 
“Parc du 103rd Division.” 
375 November Strikes 
®@ The Washington bureau of “labor’’ statis- 
tics reported on Dec. 26 that there were 375 
strikes in November, involving 200,000 
“workers” and costing war production 710,- 
000 man-days. 
R. Deane Hutchison 
® of Portland, Ore., has been appointed 
to St. Paul’s Methodist, Houston, Tex. 
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World's Greatest Investment 

@ In the latter half of 1944 the c.i.o. set 
aside a fund said to be $5,000,000. to buy 
the presidential election. It worked. A 
first dividend on the investment was de- 
clared Dec. 31, 1944, when the president's 
puppets in Washington gave c.i.o. steel 
workers a raise in wages which the New 
York Herald Tribune estimated at $60,000,- 
000. a year. 


Richard Keys Biggs 
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Grane! Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CITY 


Special course in 
Organizing and Training Junior Choirs 


























Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and I irector of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 














Charles H. Finney 


A.B., Mus.M., F.A.G.O. 
DEAN of the Music DEPARTMENT 


Friends University 
WICHITA KANSAS 























North Presbyterian Church 


Laurence H. Montague - A. A.G.O. 


° Buftalo, New York 


























1945-28-2 





"THE TYRANT" 
says Com. E. J. Quinby of his wife, Margaret Bell 
Quinby, but he admits she's a better 
organist now than he is. 


The Quinbys 

®@ T.A.O. readers of late have been seeing a 
printed record of the escapades of Mr. & Mrs. 
E. J. Quinby, formerly of New York, now of 
Key West, Fla. Mr. Quinby’s promotion to 
Commander was a new-year’s gift from the 
U.S.N.R. The cat is Smokey Joe who 
figured in a safe escape from The Dragon 
(recounted on Dec. 1944, p.300). The 
Commander assures T.A.O. that if he is ever 
able to persuade the ladies of his resemblance 
to Lancelot (title conferred on him by these 
columns) he should be able to give “some 
interesting reports in the near future.” Tut, 
tut, we wouldn't dare print ’em. When 
Mrs. Quinby practises, Smokey Joe perches 
atop the console, and when the going gets 
too rough in any difficult passages, the Com- 
modore assures us said cat “‘stirs himself 
and proceeds to stroll back & forth across the 
manuals, as though to say, ‘If you really 
want to raise a disturbance, here’s how’.” 
Margaret Bell Quinby’s recital of Jan. 16 
for the Friends of Music Society: 

Bach, Prelude & Fugue Dm 

Woodman, Meditation 

Couperin, The Awakening 

Stoughton, Dreams 

Karg-Elert, Sequence 

Saint-Saens, Fantasia 


Keep Prices Down 
®@ say the politicians. Dec. 15 the ‘“‘sena- 
tors voted themselves an additional $4020. 


Louis F. Mohr 


& Company 


Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 











Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
| HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 








GET IT OVER—BUY MORE BONDS 


to $5040. yearly for clerk-hire.”” The repre- 
sentatives ‘recently voted’ to allow them- 
selves ‘‘an additional $3000. each for clerk- 
hire.”” Civilians spend less so their servants 
in Washington can have that much more. 


Mrs. Lawrence Birdsong 


© celebrated her 25th anniversary with First 
Baptist, Longview, Texas, in a special musi- 
cale in which she and her son, Lawrence 
Birdsong Jr., played organ solos and her 
daughter sang and played harp; the pro- 
gram: 
Widor, 5: Toccata; 4: Andante Cantabile. 
Mueller, When Shadows Deepen 
‘Pastourelles,” French 
Clokey, Jagged Peaks 
h. Debussy, Clair de Lune 
o-h-p. Bach-Gounod, Ave Maria 
Shelton, Laudate Dominum 

The program was printed on_ silvered 
paper and contained a tribute to Mrs. Bird- 
song and her ministry of music. She was 
born on an Oct. 8 in Gladewater, Texas, 
finished highschooling in Dallas, graduated 
from Bush Conservatory in 1913, studying 
organ with Mrs. J. H. Cassidy and George 
Perfect. Her first church position was Christ 
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Episcopal, Dallas, 1916, going in 1920 to 
her present church. Born Mabel Lea Bray, 
she married Lawrence Birdsong in 1914, and 
their two children are both active in music, 
as noted, the son now being chaplain’s as- 
sistant and organist in the army chapel at 
George Field, IIl. 


Again a Warning 

®@ We have no control over our own actions 
now, everything is limited by law or fat. 
That is possibly as it should be until the 
war is won. If an item is mailed a day too 
late, there is nothing we can or will do to 
make up the time someone else lost; if any- 
one forgets that war’s restrictions are hitting 
the postoffice just as hard as they are the 
organbuilding industry, and expects the same 
speedy service in 1945 as we all expected in 
1925, there is nothing we can or will do to 
atone for the error in judgment. If the war 
does not allow us space for all the items we 
plan for any given issue, they will be pre- 
sented as soon as possible; we doubt if any 
of our readers will die because an item in- 
tended for February doesn’t get into print 
until July. We continue to do our best, just 
as is expected of all right-thinking people 
everywhere.—ED. 
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Soou we ll take 
a fleote like this 





Orgoblos are built to order for the specific 
church, theatre or home which they are to serve. 
The illustration above was taken at a time when 
we were completing Orgoblos for several differ- 
ent customers at one time. 

The war has severely curtailed production, but 
similar units, known as Spencer Turbo-Compres- 
sors, have been built by the hundreds for avia- 
tion, heat treating and other vital war industries. 

We hope we will soon be able to make 
Orgoblos again. Post-war orders will be deliv- 
ered in the order of their receipt. Let us send 
you a bulletin and refer you to Orgoblo installa- 
tions in your city. 





THE SPENCER TURBINE COMPANY, HARTFORD 6. CONN. 
2538-8 
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February Recitals 
© HAROLD FINK 


Lawrenceville School, Lawrenceville, N.J. 


Feb. 11, 6:45 
Karg-Elert, Now Thank We All 
Bach, Sleepers Wake; Gigue Fugue; 
O God Have Mercy; Fugue Ef. 
Franck, Prelude-Fugue-Variation 
Barnes, Gregorian Toccata 
Russell, Basket-Weaver 
Reubke, Son.: Finale 
@ *H. WILLIAM HAWKE 
St. Mark’s, Philadelphia 
Feb. 7, 1:00 
Vierne, Four Pieces in Free Style 
Bach, Two Choral Preludes 








John A. Glaser 


BROOKLYN, N. Y. 














Alfred Greenfield 


Conductor 
Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College — New York University 














| Frank B. Jordan 


Mus. Doc. 


Drake University 


Drs MOINES IOWA 
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Titelouze, Ave Maris Stella 

Tournemire, l'Orgue Mystique, No. 11 

® EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
Feb. 21, 7:45 

Bach, Prelude & Fugue Am 

Reger, Jesus My Refuge 

Bonnet, Intermezzo 

Diggle, Elegiac Poem 

Dubois, In Paradisum 

Wagner, Tristan: Liebestod 
Tannhaeuser: March 

@ AUGUST MAEKELBERGHE 
Church of Messiah, Detroit 
Feb. 15, For the M. T. N. A. 

Handel, Water Music: Allegro 

Bach, Prelude & Fugue Am 

Angelelli, Theme & Variations 

Sowerby, Meditation on O God Unseen 

Peeters’ Modale Suite 

@ CLAUDE L. MURPHREE 
University of Florida, Gainesville 
Feb. 11, 4:00 

Edmundson, Concert Variations 

James, Meditation Ste. Clotilde 

Vierne, 6: Allegro; Aria. 

Goodwin, Fountain Sparkling 
Carnival Passes By 

Milford, Ben Johnson’s Pleasure 

Diggle, Chanson de Joie 

Fletcher, Festival Toccata 

@ ARTHUR POISTER , 
St. Andrew & St. Paul, Montreal 
Feb. 19, 8:30, Casavant Society 

Bach, Toccata F 
Son. 6: Vivace 

Corelli, Preludio 

Daquin, Noel in G 

Brahms, Two Choralpreludes 

Mozart, Andante F 

Hindemith, Son. 2: Mvt. 1 

Dupre, Prelude & Fugue Gm 

Peeters, Elegie 

Sowerby, Pageant 

® DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Feb. 4, 4:00, Russian Program 

Moussorgsky, March of Victory 

Gretchaninoff, Cradle Song 

Korsakov, Christmas Eve; Silent Woods; 
Bumble-Bee; Scheherezade Suite; 
Song of India. 

Tchaikowsky, Melodie Ef; Marche Slav. 


February Events 
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15 to Roy Harris, Colorado College, Colo- 
rado Springs, Colo. 

N.M.F.C. announces its 9th biennial con- 
tests for student musicians, including or- 
ganists. Winners will be presented in New 
York with the N.B.C. Symphony, and re- 
ceive cash awards. The repertoire for or- 
gan contestants was selected by Dr. E. Wil- 
liam Doty. 








G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 

















Albert ; 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 
Baldwin-Wallace Conservatory of Music 
Berea, Ohio 














Theodore Schaefer 


COVENANT-FIRST 
PRESBYTERIAN CHURCH 


WASHINGTON D.C. 














Harold Schwab 


BOSTON, MASSACHUSETTS 


® Cleveland: Walter Blodgett for his Sun- 


Howard Kelsey day recitals at 5:15 plays organ music on the 


Lord’s Prayer, pieces by Buxtehude, Schnei- 









































der, Kauffman, Krieger, Scheidt, Pachelbel, ; 
SECOND BaPTist CHURCH Steigleder, Mendelssohn; Feb. 7, 8:15, he GEORGE LARKHAM 
plays a program of Bach and Franck. 
Ithaca, N.Y.: ‘Richard T. Gore’s Bach ( O a 
SAINT LOUIS series, Cornell University, Feb. 2, 16, at 
4:30; programs on Dec. p.297. eee . ; 
Los Angeles: First. Congregational, guest i ny 
recitalists at 4:00—4, Irene Robertson; 11, oomington, Ailimoss 
Walter Hartley; 25, Clarence Mader. ORGAN — ‘THEORY 
’ New York. Feb. 27, 8:30, Cathedral of 
Edwin Arthur Kr aft St. John, Guild service directed by Norman TEACHING — COACHING 
Coke-Jephcott. 7 


’ , Prizes & Competitions . 
Recitals and Instruction ® William ans Still won the $1000. prize Ernest Arthur Simon 


of the Cincinnati Symphony for his Festive 
Overture, which had its first performance Boy Voice TRAINING 






































Trinity Cathedral Cleveland, Ohio Jan. 19 by the Cincinnati Symphony, Goos- CONSULTING CHOIRMASTER 

sens conducting. Choirmaster-Organist 

National Composers Congress and the Blue Christ Church Cathedral 

Network offer prizes of $500. and $200. for Address: 

works for full orchestra, and $200. and Christ Church Cathedral House, 
Claude ® Murphree $100. for compositions in solo category. Louisville Ky. o 

F.A.G.O Manuscripts must be mailed before April _ , 
University of florida | TFRANK VAN DUSEN 
Gainesville, Fla. 


Organist-Director . . 
Ficer Baptist Church Kimball Hall American Conservatory of Music Chicago, Ilinois || 
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Mrs. H. H. A. Beach 

@ died Dec. 27, 1944, at her home in New 
York after a comparatively brief illness of 
heart disease. She was born Sept. 5, 1867, 
in Henniker, N.H., studied piano seriously 
but in composition was largely self-taught. 
In 1885 she married Dr. H. H. A. Beach, a 
Boston surgeon; her maiden name was Amy 
Marcy Cheney. Though she has orchestral 
works to her credit she is chiefly known in 
the organ world for her anthems. 


William Thomas Harris 

© whose death March 20, 1944, was not re- 
corded at that time, was born Jan. 20, 1882, 
in Camborne, Eng., studied music briefly 
until his father’s early death turned him to 
cabinet-making and carpentry as a trade. In 
1906 he came to America and in due course 
became a citizen. When he moved to 
Dodgeville, Wisc., he interested himself in 
church work and played the harmonium in 
the Methodist Church; later a 2-11 Estey 
was purchased and he helped install it. He 
served that church as organist for 35 years. 
He is survived by his widow, nee Olive M. 
Pearcey, and their two sons, one of them now 
with the armed forces in France. 


Alfred H. Meyer 

@ died Dec. 29 of heart disease at his 
home in Newtonville, Mass., aged 56. He 
was born in Quincy, Ill., graduated from 
Oberlin, continued his studies in Harvard 
and New England Conservatory. After 
teaching in various other colleges he joined 
the faculty of Boston University in 1929 
and was dean of its College of Music since 
1941. For ten years he was a music re- 
viewer for the Boston Transcript. From 
1930 he was organist of the First Baptist, 
Boston, leaving in 1942 to go to the Con- 
gregational Church, Auburndale. He is sur- 
survived by his widow and three children. 


Esther May Phillips 

@ died Jan. 7 at her home in New York 
after a brief illness, aged 82 years. The 
report says she was-organist of the Ameri- 
can Episcopal Church in Paris for 40 years, 
serving also as a Red Cross worker during 
the first war. 

Richard O. Whitelegg 

e@ whose death on Dec. 20, 1944, was an- 
nounced in our December pages, was born 
Aug. 24, 1890, in Cheshire, Eng., began the 
study of music early, specializing in organ; 
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and people liked him. They liked his work. 

M. P. Moller Jr. furnishes the following 

list of organs in which Mr. Whitelegg’s 

tonal planning & finishing may be found: 
Chambersburg, Pa.: Wilson College. 
Columbus, Ohio: Broad Street Presb. 
New York: Church of Holy Name; 

Union Theological Seminary. 


Philadelphia: Overbrook Presbyterian. 
Plainfield, N.J.: Crescent Avenue Pres- 
byterian. 


Rochester, N.Y.: 

Washington, D.C.: 
byterian. 

Mr. Whitelegg was stricken with virus 
pneumonia, May 1944, while visiting in 
New York and had to spend some months 
in a hospital. He returned to Hagerstown 
in the summer and appeared to be regaining 
his health, resuming his work in the factory 
last fall. But in mid-November he suf- 
fered a heart attack and in a few weeks 
it was evident he could not recover. The 
end came Dec. 20. Final services were 
held for him in St. John’s Episcopal, Hagers- 
town. He is survived by his widow and 
three daughters, one born in London, one 
in New York, and the youngest in Hagers- 
town. 

And thus passes from us all too soon a 
man whose work lives on after him, not 
only in the notable organs listed but in 
others. In an organ world awakening to 
new extremes, he seemed to choose a middle 
path between the old and the new, all 
the while giving of his best in whichever 


Brick Presbyterian. 
Covenant-First Pres- 
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direction his clients preferred. The organ 
has lost a gentleman and a master.—ED. 


Dr. T. Frederick H. Candlyn's 

® only son, Sgt. S. Candlyn, was killed 
in action in Luxembourg, Dec. 26, at the 
youthful age of 19. He was an honor 
graduate of Albany Boys Academy. May the 
barbarisms of war this time be abolished 
from the face of the earth forever. 


AsCap 


@ as of Jan. 1, 1945, inaugurates a new 
plan of selling licenses to orchestras and 
concert performers who formerly used AsCap 
copyrighted compositions apparently without 
paying fees for the privilege. By the way 
many modern compositions sound, possibly 
the composers should pay the public to 
listen. However, can anyone deny that the 
composer of a good piece of music should 
be paid by anyone who in turn makes a 
proft by performing it? Charging for such 
public performance may have the unexpected 
salutary effect of making our conductors and 
artists a bit more critical of new music be- 
fore they perform it. “AsCap is taking a 
commendable step in the right direction. 


Long-Termers 

® William G. Robertson of St. James 
Episcopal, Washington, D.C., has a bass who 
has been in the choir for 58 years and an- 
other for 48; Mr. Robinson has been or- 
ganist for 30 years. One of the basses “hit 
a low A below low C, just to show he is 
still in the ring.” 





CONGRATULATIONS... 








ON BOTH YOUR FINE WORK 
AND FORESIGHT ON THE 
PAYROLL SAVINGS PLAN! 


then he decided he’d like organbuilding, and 
he served a seven-year apprenticeship. In 
Trinity College of Music he studied organ 
with Herbert Wild. But organbuilding 





gained his chief interest and after being 
variously associated with Arthur Harrison, 
August Gern, Evans & Barr, he became a 
partner of Gern. The first world war inter- 
fered and he became an aeronautical engi- 
neer for duration, then becoming a voicer 
in the Henry Willis shop. In 1918 he 
married Dorothy Jane Biddlestone. 

His first American visit was for the 
Aeolian Company’s London branch but he 
was back again soon to stay, and the first 
emphasis here on his work as voicer would 
seem to be that given him in September 
1930 T.A.O. when Welte-Tripp built one 
of their advertisements around a photo of 
him at the voicing machine, though at that 
time he was not identified. American cul- 
ture had a nervous breakdown soon after 
and took a tumble, Welte-Tripp liquidated, 
and late in 1934 Mr. Whitelegg found him- 
self a member of the Moller staff in Hagers- 
town. 

And it was in the Moller organization his 
fame began to spread; it is no secret that 
among the elite, Mr. Whitelegg’s name 
was one of those most frequertly mentioned 
when organ design and voicing were the 
subject. 

He was comparatively tall, very British, 





ln your wholehearted support of 
the Payroll Savings Plan, you are 
doing far more than backing the 
most valid system of war financing 
—and building a powerful dam 
against the onrush of dangerous in- 
flationary dollars. 

By encouraging the all-out par- 
ticipation of your employees in this 
greatest of all savings plans, you are 
helping to create a sound economy 
for post war days. 

With this same plan, you are as- 
sisting working America to build a 
mainstay against the inroads of un- 
employment—to save for homes, 


education and old age comforts! 


You and your employees, through 
mutual cooperation in this forward- 
looking plan, are gaining a new and 
closer understanding — the corner- 
stone of a firmer, mutually profit- 
able relationship! 


National benefits, too, follow the 
“All Out” effort you are making! 
The prosperity of our United States 
rests on the economic stability of 
both management and labor. Your 
Payroll Savings Plan is working 
constructively toward the assurance 
of both! 


The Treasury Department acknowledges with appreciation the publication of this message by 
THE AMERICAN ORGANIST 


This és an official U. S. Treasury advertisement prepared under the auspices 
* Treasury Department and War Advertising Council ote 
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(*See advertisement elsewhere in this issue.) 
AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, Texas 
BAKER, Robert, Sac. Mus.Doc 
BAKER, Walter 


First Ba tist, 17th & Sansom, Philadelphia 3. 


att arshall, Mus.Doc.* 
x E. Power 
53 Highland. Ba 9 Cambridge 38, Mass. 
BIGGS, Richard K 
BLANCHARD, Willteen G.* 
CALLAWAY, Paul (in armed forces) 
Washington Cathedral, Washington 16, D. C. 
CHENEY, Winslow 
1425 Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, Mus.Doc.* 
CiOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 
COCI, Claire 
119 West 57th St. oo wed 19, N.Y. 
ee Harry E., Mus.D: 10c., 1% 
Meredith College, Raleigh, NR “3 
CORNELIUS, will 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY Ferdinand 
Charles. Avenue peteytetton Church; 

a University College of Music; 

Author, "The Buoyant ice” "7 

1915 Calhoun — New Orleans 15, La. 
a Gart! 

New Castle, og 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, us.Doc.* 
ELLSASSER, Richard 

Hotel estlake, Cleveland 16, Ohio. 
ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa. 
FINK, Harold* 
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T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B--BORROW: A second use of any 
Rtank of pipes (percussion excluded). 
P—PIPES: Percussion not included. 


DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde l—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mce—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestial rs-—repeat stroke 
L—SoLo 2r—two rank, ete. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 





T—Trombone 
U—RUeckpositiv 


ss—single stroke 
t—tapered to 


V—PositivV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
e—cylinders wm—wood & met. 
ece—cres. chamber z—zinc 
d—double ’'—wind pressure 


f—flat "'—diam. of pipe 
fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 
4.12x5.14—-Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers , 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t. m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
hoard: top c* is still above the high 
octave but ueed not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8'. C-4%. cl-2%.  c3-1", 
3.6", ct-3”, 























FINNEY, Charles H.* 
FORLI NES, Charles W.* 
FOX, Virgil (in armed forces) 
ark _ Baltimore, Md. 
GLASER, John A.* 
GLEASON, Harold 
EASTMAN SSHOOL OF MUSIC 
Rochester 4, SS 
GOL OSWORTHY, Wm. A.* 
abe East Mth ne —. York a.N. ¥. 
E, Richard T., F.A.G.O 
GREENFIELD, Alfred® 
HARRIS, Ralph A., M.S.M., F.A.6.0., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn 2, New York. 
HOLLISTER, Horace M.* 
HUBER, Harry H., M.Mus.* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald*D., M.S.M. 
Westminster Presbyterian Church, Lincoln, Neb. 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 
119 West 57th St., New York 19, N.Y. 
LOCKWOOD, Charlotte 
Sunnybrook Road, a S Ridge, N.J. 
LOUD, John Hermann, 
Recitals, Instruction; 
— Street Church, Boston (1915). 
Denton Road West, Wellesley 81, Mass. 
MACFARLANE, Gilbert 
Trinity Church, Watertown, New York. 
MAEKELBERGHE, ‘August* 
a William J. 
3525 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc. 
Box 87. ig 9 N. J. 
MEANS, Ciaud de, F.A.G.O. og * pet forces) 
Christ Church, geet 


MIRANDA, Max Garver, BM, "M.A., A.A.6.0. 


Director of the Department of Music, 

Lincoln College, Lincoln, 

age 319 Peoria St., Lincoln, Ill. 
MORGAN, Catharine 

705 Seanbe dge St., Norristown, Pa. 
MURPHREE, Claude L., F.A.G.O.* 
NIES-BERGER, Edouard 


Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 


63 West 55th St., New York 19, N.Y. 
PICHE, Bernard 

856 Rue Haut-Boc, Trois Rivieres, P. Q., Can. 
POISTER, Arthur 

Oberlin Conservatory, Oberlin, Ohio. 
ey Hugh, Sac.Mus.Doc. 

9 Claremont Ave. New York 27, N. Y. 
PURVIS: Richard (in armed forces)* 
RICHARDS, G. a 
REIMENSCHNEIDER, Ibert, Mus.Doc.* 
SCHAEFER, Theodore* 

SCHREINER, Alexander 
3 E. So. Temple St., Salt Lake City 2, Utah. 

SCHWAB Harold* (in armed forces) 
SCOTT, George Larkham* 
SIMON, Ernest Arthur* 
SMITH, Melville* 
SPAYDE, Luther T., A.B., Mus.M. 

Central College, Fayette, Mo. 
SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
WATTERS, Clarence 

Trinity Colle e, Hartford 7, Conn. 
WEINRICH, aa 

17 Ivy Beg Princeten. N..J. 
WELLIVER, Harry, Mus.M.* (in armed forces) 
WHITE, Ernest 

145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.$.M.* 


CONSERVATORIES 


OBERLIN CONSERVATORY 
er in 
PEABODY CC CONSERVATORY 
a 
SCHOOL OF SACRED MUSIC 
‘oadwa h St., New York 27, N.Y. 
WESTMINGT R SCHOIR COLLEGE 
Princeton, N. J. 


PUBLISHERS 


AMSCO MUSIC PUB. CO. 
1600 Broadway, ee York 19, N.Y. 
BIRCHARD C. C! Birchard & Co. 
| Columbus Ave., Boston 16, Mass. 
FISCHER J. Fischer & Bro. 
119 West = 2. New York 18, N.Y. 


159 East 48th i Og York 17, N.Y. 
LITURGICAL MUsie PRE ally NC. 

68 West 125th St., New York 27 
MARKS, — R. Marks Music * thy 

R.C.A. Idg., Radio City, New ork 20. 
MORRIS, ewe H. Morris & So. 

1619 Broadway, New York 19, N.Y. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York 17, N. Y. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston 15, Mass. 


VEST ™M ENT S 


NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia 7, Pa. 
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B UOUtkI LOD ER S&S 
AEOLIAN-SKINNER ORGAN CO. 
— ce: Boston 48, Mass. 


ASSOCIATED Organbuilders of America 
1404 Jesu nae New York 52, N.Y. 
AUSTIN ORGANS |! 
Main Office: Hartfo rd, Conn 
New York 18: 522 Fifth’ Ave. 


Mg ne gh . O., Canada. 

KILGEN, Alfred G (personal address) 

7929, perry | Ave., Apt.4, Miami Beach 41, Fla. 
KILGEN ORGAN CO. 

4632 W. Florrissant Ave., St. Louis 15, Mo. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

Chicago: Allerton Hotel 

Louisville: Fincastle og 

New York 17: 1 East 42nd 5t 

Philadelphia 2: 1050 Race St. 

Seattle 7: 317 West 75th St. 


GAN CO. 
Highland, Illinois 








ARCH FT ECTS 


BARNES, _ William H., Mus.D 
2'S. Wabash Ave., Chicago 5, wl. 
weaiahs Laurence H. 
81 Princeton Blvd., oe N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, perenne 
Atlantic City, N. J. 














Cc USTODIEIEANS 


DELOSH BROTHERS 
Somecteed i“ organs 
35-08 105th Corona, N.Y 

DOHRING, cae F. 

225 Fifth Ave., New York, N.Y. AShland 4-2348. 

LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, . ?. 
5234 Netherland Ave., New York 63, N 

MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 

RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N.J. 

SCHLETTE, Charles 6. 

Church organs rebuilt, tuned argh yearly 
contracts; Blowing plants installed 
1442 Gillespie Ave., New York. aa 7-3944 








eaing, maintenance 
4-8575. 
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Blowers, see Spencer-Turbine 
DEAG Deagan Inc., Percussion. 
1770 Berteau Ave., Chicago 13, Ill. 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN Ray sad CORP., Organ parts & supplies, 
540 East 2nd St., Erle, Penna. 
“onan, " see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., 
Action parts of all kinds. 
Hagerstown, Md 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 


TAO DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond ag Island 6, New York, N.Y. 
enna, Dr. Wm 
2'S. Wabash hits Chicago 5, Ill. 
DIS sue, Dr. Roland 
. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of Coliege of Music, 
University of Colorado, Boulder, Cor. 
ORGAN INTERESTS INC. 
Richmond Staten Island 6, New York, N.Y. 


























CLOSING DATES 


lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
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